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With a Farthing in Pocket, an exhibition of Gunārs Cīlītis works, is presented in the LNMA’s cycle The Generation in the 4th Floor Exhibition Halls of the main building of the Latvian National Museum of Art in Riga (Jaņa Rozentāla laukums 1) from 18 June to 4 September 2022.

Gunārs Cīlītis (1927–2007) – a painter or a graphic artist? Cīlītis thought and felt himself as a painter, it was more important than anything else, but there was always something that led him astray. Yet, irrespective of whether it was – a drawing, a character for a puppet film, a small cartoon, an illustration for a book or a magazine – attention was devoted to each artwork as the most essential at that moment.
Starting already from 1957, Gunārs Cīlītis’ name frequently appeared under illustrations in magazines Zvaigzne and Dadzis, although there was still not enough time for painting. In his pocket, Cīlītis always had variants of ideas on larger on smaller pieces of paper, matchboxes and serviettes, as well as hopelessly missed submission deadlines, nevertheless, the folder of drawings placed on the editor’s desk instantly changed the heated situation. Only Soviet typography, when seeing the fineness of the blurred and lost lines and the bright colours that were soaked into paper, could not satisfy any professional.
Gunārs Cīlītis’ Self-portrait on the Bridge (1957), which was shown in the 2nd LSSR Exhibition of Young Artists’ Works, caused unimaginably big discussion and left a powerful mark on his subsequent path in art. The unexpectedly sharp and withering reaction from the leading art critics prevented Cīlītis from hearing the support which also was voiced in the discussions. Cīlītis – as painter – retreated to the seclusion of his studio. On that occasion, almost each of the young artists – Biruta Baumane, Boriss Bērziņš, Uldis Zemzaris, Rita Valnere, Henrijs Klēbahs – received a didactic or sarcastic remark, which, it must be added, did not dissuade them from painting. It is possible that Cīlītis’ own doubt, his slow method of painting and ceaseless search for a better solution did not contribute to his belief in own ability.
In 1966, Gunārs Cīlītis submitted the documents he had already prepared in 1961 for the Section of Painting of the Artists’ Union of the LSSR to the Section of Graphic Art and was emphatically admitted, although it did not really bring him satisfaction as it represented a rejection of himself as a painter. His subsequent exhibition activity was more related to graphic art and cartoons, which, for Cīlītis, was merely work for money. Already at the time the artist was and still remains recognised as an outstanding professional of book art – Alberts Bels’ Caller’s Voice, Zigmunds Skujiņš’ Conversations with Fireflies, Regīna Ezera’s With My Own Wind, Violence as well as the Latvian translations of Ernest Hemingway’s For Whom the Bell Tolls and D. H. Lawrence’s Lady Chatterley’s Lover.

Want to become rich – go to the Daile Theatre! In 1966, an attractive offer in a new field received – to make stage design at the Daile Theatre for Arkady Arkanov’s and Grigory Gorin’s comedy Wedding for the Whole Europe. It was Pauls Putniņš’ debut as director. Cīlītis dedicated the costume sketches to each specific actor, which turned out well, even comical, the actors were captivated. The sketches for the stage design likewise appeared interesting at first, yet the rather unsuccessfully developed communication with the stage engineer led to a mistake that could not be corrected before the performance – the decorations were too tiny. It must be added, that for Pauls Putniņš this, too, was the first and the last work in theatre direction, later he practiced only playwriting and literature.

Then came the time in cinema together with director Arnolds Burovs and approximately ten fanatic puppeteers. His worker’s ID alongside Gunārs Cīlītis’ name bears the inscription ‘production designer’, and that meant he could not escape becoming famous! A joke, but that is what happened. The puppet films produced in the studio became lullabies to an entire generation –Pygmalion (1967), Crazy Dauka (1968), The Fairy Tale of the Farthing (1969), Little Hawk (1978). The most significant turned out to be Kārlis Skalbe’s The Fairy Tale of the Farthing, which ensured that the unspendable magic coin rolled into Cīlītis’ pocket without him even noticing.

In 1970, a book was made with the characters from the film, whose typographic quality again disappointed the artist. The farthing reminded of itself once more in 1978, when Gunārs Cīlītis received an offer from publishing house Liesma to make new illustrations, with which he was almost satisfied. “Money matters” for the artist did not end with this book which underwent repeated print runs. From 1997 to 2001, the farthing was joined by the coins he designed for the competitions of Latvijas Banka. One of the more complex was the coin in the shape of a garment button, which in 2001 earned international recognition for most innovative coinage concept.
His 1971 exhibition in the exhibition hall of the Artists’ Union of Latvia (AUL), together with his friends Uģis Mežavilks and Aleksandrs Stankēvičs, could be considered another attempt to show, alongside cartoons, illustrations and puppet film designs, his recently completed paintings Shop Window (1971), Self-portrait with Parents (1968) and War (1970), which the Artists’ Union acquired for its collection, but for Cīlītis the exhibition again caused a feeling of disappointment – it seemed like again he was being misunderstood. After a break of 35 years artist received an unexpected invitation to take part in the exhibition Latvian Painting. Late 50s – 70s in St. Peter’s Church, and from this exhibition the Latvian National Museum of Art (LNMA) acquired for its collection the artist’s self-portrait Grīziņkalns – Āgenskalns.
The collection of the National Archives of Latvia holds a box full of Gunārs Cīlītis’ diaries with at times terse and short sentences, at times longer conversations with himself and loneliness which even his closest friends did not suspect. The artist had been writing already since 1945 up until the end of his life, which became the basis of Rūta Muižniece’s monograph Which Way is the Road Even? (2016) and provided invaluable assistance in the preparation of this exhibition.
The LNMA holds 6 paintings by Gunārs Cīlītis, 19 original illustrations and film sketches, which entered the museum’s collection after the artist’s death, while the diaries, cartoons, original illustrations and variant sketches came into the possession of the National Archives of Latvia, with whose kind support part of this material is shown in the exhibition. Very recently the collection of the methodical funds of the Art Academy of Latvia succeeded in reclaiming Cīlītis’ diploma work, which also is included in the exposition. From the collection of the AUL, the exhibition includes the painting War, during the making of which a single word is repeated in the diary – Czechoslovakia and reflections on the 1968 crushing of democratic processes with the brute military force of the USSR armed forces.
Text by Ilze Putniņa
About the exhibition cycle The Generation
Each generation belongs to an era. The Latvian National Museum of Art’s (LNMA) exhibition cycle The Generation began in 2016, focusing on art of the second half of the 20th century. The cycle’s programme is realised in the 4th Floor Exhibition Halls and since 2021 also in the right wing exposition halls on the 2nd floor of the main building of LNMA. The exhibitions devoted to many important figures in Latvian art have been held, such as Boriss Bērziņš, Felicita Pauļuka, Daina Riņķe, Henrijs Klēbahs, Līvija Endzelīna, Hilda Vīka, Gunārs Krollis, Džemma Skulme, Romualds Geikins, Daina Dagnija, Jānis Pauļuks, Māra Kažociņa, Inta Celmiņa, Auseklis Baušķenieks, Gunārs Cīlītis. There are exhibitions in preparation for Jānis Karlovs, Biruta Baumane, Lea Davidova-Medene, Imants Vecozols, Aija Jurjāne, Rolands Kaņeps, Leo Jānis Briedītis, Guntis Strupulis, Rūsiņš Rozīte.
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OPENING HOURS:

Tuesdays, Wednesdays, Thursdays 10.00–18.00, ticket office 10.00–17.30

Fridays 10.00–20.00, ticket office 10.00–19.30

Saturdays, Sundays 10.00–17.00, ticket office 10.00–16.30

Closed on Mondays

The museum is closed on all public holidays: 1 January, Good Friday, Easter, Midsummer Eve and Day (23–24 June), Christmas (25–26 December), 31 December.

ADMISSION:
NB! (this ticket gives you access to all permanent displays)
Reduced individual admission fee for groups of 10 or more people.

Free admission for the person in charge of the group.

Adults:
3,00 EUR

Students, seniors:
1,50 EUR

Schoolchildren:
0,50 EUR

Family ticket (1–2 adults with 1–4 children or family having many children): 5,00–7,00 EUR

Free admission for LNMA Annual ticket holders.

Free entry is also for: pre-school children; orphans or children not under parental care (valid status identification card required); children with a disability up to 18 years, 1st and 2nd group disabled persons (valid status identification card required) and one person accompanying either a child with a disability up to 18 years or a 1st or 2nd group disabled person; pupils of Latvian art schools or professional secondary art schools (valid status identification card required); full-time students of the Art Academy of Latvia (valid status identification card required); students attending institutions of professional secondary education or colleges who are studying or receiving training in visual or applied art, design, cultural history, museology, architecture, restoration as part of their studies or training (on submission of a written application to the museum director at least one day earlier); employees of Latvian museums (valid status identification card required); members of the International Council of Museums (ICOM, valid status membership card required); members of the Latvian Artists’ Union (valid status identification card required); Friend of the LNMA card holders; media representatives who are covering museum events (valid status identification card required); group (no less than 10 persons) leaders – guides or teachers; Ukrainian citizens by presenting an identity document or other document proving Ukrainian citizenship; everyone on the international event Museum Night from 19.00; all visitors to the permanent display on the last Sunday of every month and on International Museum Day – 18th May.

HEALTH AND SAFETY MEASURES AT THE MUSEUM:

1. Please do not visit the museum, if you have symptoms of a respiratory infection, or if you must be in self-isolation, home quarantine or strict isolation. The museum has the right to prohibit the entry to the museum to persons with signs of respiratory infection and ask them to leave the museum.

2. During the visit, a distance of 2 meters from other visitors and museum staff must be kept.
3. Please use contactless payment and bank cards or register on Mobilly mobile app and conveniently purchase tickets on your phone.

4. Please take care of hand disinfection. Museums’ premises and surfaces are regularly cleaned and disinfected.
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Gunārs Cīlītis. Self-portrait on the Bridge. 1957. Oil on canvas. 
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Gunārs Cīlītis. Self-portrait with Parents. 1968. Oil on canvas. 
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Gunārs Cīlītis. Shop Window. 1971. Oil on canvas. 
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Gunārs Cīlītis. Illustration for Alberts Bels’ novel Caller’s Voice. 1972. 
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Gunārs Cīlītis. Illustration for Alberts Bels’ novel Caller’s Voice. 1972–1973. 
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6.
Gunārs Cīlītis. Illustration for Alberts Bels’ novel Caller’s Voice. 1973. 
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Gunārs Cīlītis. Illustration for Kārlis Skalbe’s fairy tale The Fairy Tale of the Farthing. 1979. 
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Gunārs Cīlītis. Grīziņkalns – Āgenskalns. 1975–1984. Oil on canvas. 
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