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Citi pasazieri

Viktors Timofejevs strada starp Nujorku un Rigu un savos darbos jau ilgsto$i ir pievérsies
identitatei, valodai un sazinas formadm, k& arT iespéjam integréties un pretoties
domin&josam sistémam, izzinot So procesu daudzslanaino un mainigo iedabu. ArTizstade
“Citi pasaZzieri” sava nomadiskaja nosaukuma ietver makslinieka pieredzi — dzivi kustiba
starp pilsétam un atSkirigiem kultiru un sabiedribu kontekstiem — k& ikdienas realiju
apversumu. Pakapeniski pieredzot visas tris izstades “Citi pasazieri” telpas, skatitajam
atklajas absurda dramaturgija, kuras pamata ir divu paralélu realitasu lldzaspastavésana
un sadursme. Kustiba cauri telpai aicina pétit robezas starp piederibu un citadibu,
objektivitati un subjektivitati, salasamo un nesaprotamo.

Izstade ir autentiska lieciba Timofejeva [idzSinéjam radoSajam celojumam, kura
nospiedumus atstajusi sarezgitie un nerakstitie atminas un valodas likumi, problému
risinasana, uztvere, radoSums un I[émumu pienemsana. Izstades darbi ietver jau ilgaka
laika posma attistitas koncepcijas, kurds butiska loma ir scenografijai, atSkirigam
programmeésanas sisttmam un interesei par iracionalam struktdram un absurdu. Tie ir
riki, ar kuriem izprast un pétit gan individualas, gan aréjas vides jucekligumu sociala un
vésturiska konteksta, gan reakcijas uz pasauli, kurd dzivojam, gan sajitu, ka nevaram
kontrolét tas turbulentos procesus.

Abstrah&jot personigo vizuala valoda, ekspozicija apvieno jaunraditas gleznas,
Zimé&jumus, video darbus, ka arT kopa ar makslinieku MiSu Skalski izstadei veidotu skanas
darbu imersiva instalacija, kuras sakumpunkts ir ceturta stava liela izstazu zale.



Monohromas, sirrealas ainavas centra ir arhitektonisks objekts, kas atgadina pils torni.
Tam it k& pa makoniem tuvojoties, dzirdama ritmiska, mehaniska skana. leltkojoties
noslégtaja tornt, noskaidrojas, ka ta iekSpusé nemainigi pa apli kursé rotalu vilciens. Ta
kustibas trajektoriju ieskauj nenoteiktas pilsétas panoramas gleznojums diennakts
gaiSaja un tumsaja perioda, vienam ar otru nemanami saplustot. Virzoties talak telpa,
skatitajam ir iespéja iet pa labi vai pa kreisi. Abas pusés atklajas lidzigas scenografiskas
vides, kas atgadina vilciena kupejas, kuru logi ir aizstati ar televizoriem un parraida skatu
no rotalu vilciena iekSpuses: ainavu ar vienadiem nenoteiktu éku apjomiem, mijoties
diennakts ciklam un radot iespaidu, ka laiks rit nebeidzama cilpa.

Abu simetrisko telpu ovalajos logos ritmiski tikSk divas “Alfabéta pulkstena” versijas.
Telpa pa kreisi astoni latinu alfabéta burti I1dz ar pulkstena raditaja virzibu mutéjas,
mainot savu sakotné&jo formu un parvérsoties par nelasamiem glifiem. Savukart telpa pa
labi visus pulkstena burtus aizstaj simboli un geometriskas formas, kas paklautas
[[dzigam transformacijas procesam. Abas telpas ir izvietotas daléji aizpilditas darba lapas,
kas atgadina kognitivo zinaSanu eksamenu, atsaucoties gan uz skatu pa vilciena logiem,
gan abstrahéto laiku pulkstenos. PamiSus vérojot abas telpas, klUst skaidrs, ka tas ir
viena otrai ir spogulattéls, radot altziju par pieredzes dualitati — laika un telpas vérojumu
no diviem skatupunktiem.

lespéja uz laiku apdzivot un izzinat “Citu pasaZzieru” telpu klast par alegorisku un ari
praktisku informacijas atjauno$anas un apgusSanas procesu. Te izgaismoti ir gan plasaki
Sodienas sabiedriskie konteksti, gan personiskas véstures elementi, kas dazadu socialo
apstaklu iespaida pazud, netiek nemti véra, dubléjas, mainas un saplust vai, tiesi pretéji,
izvirzas priekSplana. Bet izstade nepretende uz pilnigas informacijas atgiSanu vai
sakarto$anu, ta drizak ka meditativs process izmanto fragmentus un nepilnigo informaciju
apzinas telpa ka iespéju izprast un saredzét konfliktu zonas — varas un sabiedribas normu
attiecibas, atsvesinatibu un to, ka individuali més spéjam sabalansét personigo parliecibu
un faktus.

Andra Silapétere



Other Passengers

Working between New York and Riga, Viktor Timofeev's artistic practice explores identity,
language and forms of communication, as well as the possibilities of integration and
resistance to dominant systems, exploring the multi-layered and changing nature of these
processes. In its nomadic title, the exhibition "Other Passengers” also includes the artist's
experience of a life on the move between cities and different cultural and social contexts
as a subversion of everyday realities. By progressively experiencing all three spaces of
"Other Passengers"”, the visitor discovers the meandering dramaturgy based on the
coexistence and collision of two parallel realities, while the movement through the space
invites one to explore the boundaries between belonging and otherness, objectivity and
subjectivity and the legible and the incomprehensible.

The exhibition is an authentic testimony of Timofeev's creative journey thus far and it is
marked by the complex and unwritten rules of memory and language, problem solving,
perception, creativity, and decision making. The works here include concepts developed
over a recent period in which scenography, different programming systems, interest in
irrational structures and absurdity play an important role. They are tools for understanding
and exploring the disorder of both individual and external environments in a social and
historical context, as well as reactions to the world we live in and the feeling that we have
limited control over its turbulent processes.

Abstracting the personal into a visual language, the exhibition brings together newly
created paintings, drawings and video works, as well as a specially composed sound
work by frequent collaborator Misa Skalskis, into a single immersive installation, taking
as its starting point the large exhibition hall on the fourth floor. At the centre of its
monochrome surrealistic landscape is an architectural object that resembles a castle
tower. As one approaches it walking on a cloud-like surface, one can hear an intermittent
mechanical sound. Looking down into the enclosed tower, one discovers a toy train
running through a loop. Its trajectory is surrounded by a painted panoramic backdrop of
an indeterminate town, depicted at dawn and dusk, seamlessly blending into one another.
As the viewer moves into the other exhibition rooms, they are presented with the option
of heading left or right. On both sides, similar scenographic environments are revealed,
reminiscent of train compartments whose windows are replaced with TVs that broadcast
views from the toy train. The views show a passing landscape with identical volumes of
indeterminate buildings, alternating with the daily cycle, giving the impression that time is
passing in a never-ending loop.

In the oval windows of the two symmetrical rooms two versions of an “Alphabet Clock”
rhythmically tick away. In the room to the left, eight letters of the Latin alphabet mutate,
changing their original form into unreadable glyphs. In the room to the right, the letters
are replaced with symbols and geometric shapes that undergo a similar process of



transformation. Peppered around both rooms are partially filled-in worksheets that
resemble cognitive assessment exams, referencing both the view out of the train windows
and the abstracted time on the clocks. Alternating between the two spaces, it becomes
clear that they are mirror images of each other, alluding to the duality of an experience —
the observation of time and space from two points of view.

The possibility of temporarily inhabiting and exploring the spaces of "Other Passengers”
becomes an allegorical and practical process of retrieval and learning. The entities that
are highlighted here are both broader contemporary social contexts and elements of
personal histories that are lost, disregarded, duplicated, changed and merged, or, on the
contrary, brought to the fore. But the exhibition does not claim to make sense of the
information; rather, it uses its fragments as an opportunity to understand and foreground
its points of conflict as a meditative process, — the relationship between power, alienation
and social norms, and how we individually struggle to balance personal beliefs and facts.

Andra Silapétere



Viktors Timofejevs ieguvis magistra
gradu Piet Zwart institita Roterdama un
bakalaura gradu Hantera koledza
Nujorka, Sobrid ir pasniedzéjs Rhode
Island School of Design Rodailenda,
ASV. Makslinieka nesenakas
personalizstades: Pedagogiskas
spéles 1. Starpnieki un ierobezojumi,
galerija 427, Riga (2024); DOG,
Interstate Projects, Nujorka (2021); God
Objects, Futura/Karlin Studios, Praga
(2020); Stairway to Melon, Laikmetigas
makslas centrs kim?, Riga (2017);
S.T.A.T.E., Drawing Room, Londona
(2016). Nesenakas grupu izstades:
Jauna adrese: EDENE, Laikmetigas
makslas centrs kim?, Riga (2024);
Tallinas Fotoménesis, Tallinas makslas
halle (2024); Shallow Springs, Kohta
Kunsthalle, Helsinki (2023); 14. Baltijas
triennale, CAC, Vilna (2021);
Nenorunatas tiksanas, LNMM, izstazu
zale Arsenals, Riga (2019); A Barbarian
In Paris, Fondation Ricard, Parize
(2018); Somewhere In Between, Bozar,
Brisele (2018).

Viktor Timofeev holds a Master’s
degree from the Piet Zwart Institute in
Rotterdam and a Bachelor’s degree
from Hunter College in New York. He
currently teaches at the Rhode Island
School of Design (RISD) in the United
States. His recent solo exhibitions
include: Pedagogical Games 1. Agents
and Boundaries, Gallery 427, Riga
(2024); DOG, Interstate Projects, New
York (2021); God Objects, Futura/Karlin
Studios, Prague (2020); Stairway to
Melon, kim? Contemporary Art Centre,
Riga (2017); and S.T.A.T.E., Drawing
Room, London (2016). Recent group
exhibitions include: New Address:
Eden,kim? Contemporary Art Centre,
Riga (2024), Tallinn Photomonth, Tallinn
Art Hall(2024), Shallow Springs, Kohta
Kunsthalle, Helsinki (2023); 14th Baltic
Triennial, CAC, Vilnius (2021);
Unexpected Encounters, LNMA,
Arsenals Exhibition Hall (2019); A
Barbarian in Paris, Fondation Ricard,
Paris (2018); and Somewhere In
Between, Bozar, Brussels (2018).
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