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Makslinieks Andris Eglitis ir viens no savas
paaudzes ievérojamakajiem gleznotajiem,
kurs strada ari ar instalaciju, télniecibu un
blvésanu. Dzimis 1981. gada, dzivo un strada

Zesta meza

Avize, ko Sobrid tver Tavas rokas, ir zests —
viens no daudziem, kas veido Izstadi.

Ar to gribu teikt, ka $TAvize neko nepaskaidro.
Ta nepretendé uzistaku istenibu ka tas, ko te var
redzet, dzirdéet un citadi tvert. Viss joprojam bis
atverts, aritad, kad bisi aizverusi So avizi. Jo més —
kaut kur uz gala sienas parakstijusies — neticam,
ka viena valoda var paskaidrot citu, t.i., ka vardu
valoda var paskaidrot telpas vai glezniecibas, vai
bivésanas valodu. Tomér tas visas var censties
pieskarties vienai un tai pasai istenibai, ka aklie
viri zilonim. Un, kas zina, varbit tiesi Sie pieskarieni
ir tie, kas rada ziloni - ka Sis Izstades kolektivas
domasanas procesa dalibnieki.

Viens no jautajumiem, ko sev uzdevam,
domajot par Izstades pieejamibu - vai vizuala
maksla notiek art arpus anatomiskas redzésanas?
Vai vizualitate apsikst lidz ar acu gaismu, vai art
ta var iesniegties dzilak apzina? Tepat Lasitava
atrodamais audioapraksts ir poétisks Izstades
celvedis, kas gatavots, domajot par cilvékiem
ar redzes apgrutinajumiem, tomér beigas lavis
|zstadei ieraudzit pasai sevi jauna gaisma.

Ir 2024. gada augusts. Izstades uzblve un
siltas naktis, kas vibré aiz minus pirma stava
zemuidenes sienam. Lielais krans pa LNMM
aizmugures durvim stumj ieksa dizkoku. Eglitis
pie Hanzas perona “Gordoniades” priekSnesumu
starplaikos stasta, ka tehniski iekart griestos
laukakmenus. Péc tam - definé brivibu, atsauk-
damies uz Burjo (es saku, ka mani neinteresé
brivibas definicija, kas nerada brivibas sajitu),
un visbeidzot, kad atnak ar1 Aleksejs, sak definét
“Zestu”. Pirms tam, parlasot kuratora eseju, es
vardu salikumu “glezniecibas zests” izturéju tikai
ar gariem zobiem, turot to aizdomas par kaut kadu
laikmetigu nevalodu, gleznotaju slengu, bet tobrid
saprotu: “Zests” nav tikai “triepiens”. Triepiens ir

zesta vizuala dokumentacija. Bet pats Zests —
Cukst Eglitis — parveido ta veicéju. Péc patiesa
zesta — péc tada, kurs nav tukss, dekorativs,
manipulativs, parspiléts — tu vairs neesi tas, kas
biji Ildz Sim. Nakts iedvesmots, mans prats sper
soli preti sarunu biedriem, un es piepesi saprotu,
ka zests ir kustiba. Atklasme, kas atver jaunu
dimensiju, bet ta ir tada augusta siltas nakts
dimensija, kas no rita jau ir aizvérusies, palikusi
tikai miglainaatmina, ka Zests ir kaut kas |oti kruts,
vienlaikus fenomenologisks un pasaulradoss (bet
par Heidegeru vairak runasim otraja Avizé).

Lai arT St Avize Tev neiztulkos Izstadi, ta cer
Tevi satikt, izklaidét, ar Tevi padzivoties Saja vieta,
kur nesniedzas mobilo tiklu iespéjas. Sie burti ir
Tavidraugi un alkst Tev pieskarties, iepazistinat ar
cilvekiem, stastiem, domam, tenkam, tomer tas
viss Tevi sveicina no vairs neeksistéjosa laika, kas
ir sliktaks par pasreizéjo mirkli, par to bagatibu,
kas daudzdimensiju kraSnuma paslaik projicéjas
Tava kermeni. Ne katrs Zests klUst par triepienu.
Zests dazkart pieskaras audeklam, bet tikpat
bieZi — kaut kur tam blakus. Dazreiz tas pieskaras
Tavai téjai, peédam vai mugurai, bet tas, protams,
var trapit art kaut kur pilnigi garam, ka tizls glasts.

Avize neuzstaj uz to, ka ta batu vajadziga.
Patiesiba, gluzi pretéji, aicinam Tevi visu izlasito
nekavéjoties aizmirst. Varbt $1ir 1sta vieta, kur
bez dramas atgadinat - rakstita valoda nav runata
valoda. Rakstita valoda ir mentala, patriarhala,
pargudra un grati savaldama, un ta var Tevi aizvest
prom no ta, kas Tev ir vajadzigs. Avize ir “paraléls
uztveres celin$”, pa kuru pastaigaties. Izstade ir
veidojums, blvejums, gleznojums, pasaule, un ta
mainas katru sekundi — ar ikviena apmeklétaja
ierasanos un pieredzi.

Tava atnaksSana ir zests, kas turpina gleznot
So pasauli.

Agnese

The artist Andris Eglitis is one of the most
prominent painters of his generation, and he
also works with installation, sculpture and build-
ing. Born in 1981, he lives and works in Riga and
Savvala. He graduated from the Janis Rozentals
Art School in 1999 and studied at the studio of
the photographer Andrejs Grants at the Annas 2
Center for Creative Learning from 1996 to 1999.
He studied painting, obtaining a BA and an MA at
the Art Academy of Latvia (1999-2005). He
furthered his studies at Manchester Metropoli-
tan University (2002) and I. E. Repin St. Peters-
burg State Art Institute (2004). In 2013, Egli-
tis completed a postgraduate coursein visual arts
atthe Higher Institute for Fine Arts HISK in Ghent.
From 2008 to 2017, he taught painting at the
Painting Department of the Art Academy of Latvia,
and was its head for the following two years. Since
2008 he has held more than 20 solo exhibitions
in Riga, Durbe, Césis, Kuldiga (Latvia), Brussels,
Antwerp, Knokke (Belgium), Vilnius (Lithuania),
Berlin (Germany), as well as participated in more
than 30 group exhibitions in Latvia and abroad,
including Italy, France, Belgium, India, Germany,
USA, Austria,and elsewhere. In 2013, he received
the Purvitis Prize for his series Earthworks, and in
2015 he represented Latvia at the 56th Venice Art
Biennale (Armpit, together with Katrina Neiburga).
Eglitis has designed sets for theater performanc-
es and operas as well as made commissioned
paintings for the ceiling of the Festival Hall of
the Latvian President's Palace (2020) and the
iron curtain of the stage at the Latvian National
Operaand Ballet (2023).1n 2020, he and a group
of like-minded people founded the outdoor art
space Savvalain his studio in Drusti municipality,
and he is one of its organizers.

+

Eglitis’ painting neither demonstrates nor
represents. Eglitis converses with the earth, wood,
algae, snow, clay and other materials and, by care-
fully observing nature’s gestures, responds to
themin the precisely controlled gestural language
of painting. His paintings explore human beings
and nature in their pre-hierarchical relationship,
refusing their usual distinction and eschewing
an anthropocentric evaluation of the usefulness
of images such as people, things and natural



The Newspaperthatyour hands are now holding
is a gesture — one of many that make up Exhibition.

Thisistosay that this Newspaperdoesn’t explain
anything. It does not lay claim to a more real reality
than what can be seen, heard and otherwise grasped
here. Everything will still be open even afteryou have
closed this newspaper. Because we, whose names
are listed somewhere on the wall at the opposite
end, do not believe that one language can explain
another, i.e. that the language of words can explain
the language of space or painting or building. Yet they
canalltrytotouch the same reality, like the blind men
touching the elephant. And who knows, maybe it is
these touchesthat create the elephant — just like the
participants of a collective thinking process create
this Exhibition.

One of the questions we asked ourselves as
we thought about the accessibility of Exhibition
was the following: does “visual art” extend beyond
anatomical seeing? Does visuality end with the
light of the eyes, or can it reach deeper into one’s
consciousness? The audio description here in
the Reading Room is a poetic guide to Exhibition,
made with people with visual impairments in mind,
but ultimately allowing Exhibition to see itselfin a
new light.

It is August 2024. As Exhibition is being
installed, the sounds and the warm nights vibrate
behind the walls of the minus-first-floor subma-
rine. The big crane is pushing the great tree in
through the back door of the museum. In between
performances of The Gordoniad at the Hanzas
Perons Hall, Eglitis describes the technical means
through which boulders can be hung from the
ceiling. He then comes up with a definition of
freedom, referring to Bourriaud (I retort that |
am not interested in a definition of freedom that
does not create a feeling of freedom), before
finally, as Aleksejs arrives, embarking on a defini-
tion of a gesture. Before, when | was reading the
curator’s essay, | had only been able to grin and
bear it as | was handling the phrase “the gesture
of painting”. | had suspected it was some kind of
contemporary vernacular, painterly slang, but at

In the Forest of the Gesture

this moment | realized: “gesture” doesn’t simply
mean “brush stroke”. A brush stroke is a visual
documentation of a gesture. But the gesture itself —
Eglitis whispered — transforms the gesture-maker.
Following a true gesture — one that is not empty,
decorative, manipulative, or exaggerated - you
are no longer what you were before. Inspired
by the night, my mind takes a step towards my
interlocutors, and | suddenly realize that gesture
is movement. This is the sort of revelation that
opens up a new dimension, but it is the dimension
of the warm August night that has already closed
inthe morning, leaving only avague memory thata
gesture is something very cool, at once phenome-
nological and world-building (but we will talk more
about Heidegger in the Second Newspaper).

Although this Newspaper will not translate
Exhibition for you, it hopes to reach you, to enter-
tain you, to hang out with you in this place beyond
the reach of mobile networks. These letters are your
friends and are eager to touch you, tointroduce you
to people, stories, thoughts, and gossip, but all of
this hails to you from a time that no longer exists,
thatis worse than the present moment, worse than
the richness that is projected in multidimensional
splendorintoyour body right now. Not every gesture
becomes a brush stroke. A gesture sometimes
touches the canvas, but just as often it ends up
somewhere next to it. Sometimes it touches your
tea, your feet or your back, but of course it can also
land completely wrong, like a limp embrace.

The Newspaperdoes not insist that it is neces-
sary. In fact, we urge you to immediately forget
everything you’ve read. Perhaps this is the right
place for a drama-free reminder that written
language is not spoken language. Written language
is mental, patriarchal, over-intelligent and difficult
to control, and it can lead you away from what you
need. The newspaper offers a parallel track for you to
stroll through. Exhibitionis a formation, a building, a
painting, aworld,and itchanges every second — with
the arrival and experience of each visitor.

Your arrival here is a gesture that continues to paint
this world.

Agnese
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Makslinieks Andris Eglitis ir viens no savas
paaudzes ievérojamakajiem gleznotajiem,
kurs strada ari ar instalaciju, télniecibu un
blvésanu. Dzimis 1981. gada, dzivo un strada
Riga un Savvala. Vin$ absolvéjis Jana Rozentala
Makslas skolu (1999), Tehniskas jaunrades
nama “Annas 2” apmekléjis fotostudiju pie
fotografa Andreja Granta (1996-1999). Studéjis
glezniecibu, ieglstot bakalaura un magistra
gradus Latvijas Makslas akadémija (1999-2005).
Papildinajis zinasanas Mancestras Metropo-
liténa universitaté (2002) un I. E. Repina Péter-
burgas Valsts makslas institita (2004). Eglitis
2013. gada pabeidzis pécdiploma kursu vizualaja
maksla Augstakaja télotajmakslas institita HISK
Genté. No 2008. lidz 2017. gadam pasniedzis
glezniecibu Latvijas Makslas akadémijas gleznie-
cibas katedra un turpmakos divus gadus bijis tas
vaditajs. Kops 2008. gada sarikojis vairak neka
20 personalizstades Riga, Durbé, Césis, Kuldiga
(Latvija), Briselé, Antverpené, Knokké (Belgija),
Vilna (Lietuva), Berliné (Vacija), ka ar1 piedalijies
vairak neka 30 grupu izstades Latvija un arzemes,
t. sk. Italija, Francija, Belgija, Indija, Vacija, ASV,
Austrija u.c. Par ciklu “Zemesdarbi” 2013. gada
sanémis Purvisa balvu, 2015. gada parstavéjis
Latviju 56. Venécijas Makslas bienalé (Armpit,
kopa ar Katrinu Neiburgu). Eglitis ir veidojis
scenografijas teatra izradém un operam, veicis
pasutijuma gleznojumus Latvijas Valsts prezidenta
pils svétku zales griestiem (2020) un Latvijas
Nacionalas operas un baleta skatuves dzelzs
priekskaram (2023). 2020. gada sava darbnicas
teritorija Drustu pagasta kopa ar domubiedru
grupu dibinajis brivdabas makslas telpu “Savvala”
unirviens no tas vaditajiem.

+

Eglisa gleznieciba nedemonstré un
nereprezenté. Eglitis sarunajas ar zemi, koku,
algém, sniegu, malu un citiem materialiem un,
uzmanigi vérojot dabas zestus, atbild uz tiem
precizi parvaldita glezniecibas zestu valoda.
Vina gleznieciba péta cilveku un dabu to pirms-
hierarhiskajas attiecibas, atsakoties no ierasta
noskiruma un izvairoties no antropocentriska
vértéjuma par télu - cilvéku, lietu un dabas
paradibu — noderigumu. Materiala izvélé vinu
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raksturo palausanas uz sajutam, nevis pardomam
un apsvérumiem. Sis skatijums ir radies nepar-
traukta ieintereséta sarunaarvidi, toizzinot galve-
nokart ar glezniecibas palidzibu. Saja izzina un
glezniecibas intonaciju un attiecibu precizitates
kaldinasana nozimigs ir ari vina pétnieciskais un
eksperimentalais darbs ar glezniecibas tehniku.
Pieméram, atskirigu saistvielu lietojums (ella,
tempera, enkaustika, akrils u. c.), dazadu gleznu
pamatnu izmantoSana un to sagatavosanas veidi
(audekls, koks, mals, dazada veida gruntis, limes),
ka arl dabas procesu tieSa izmantoSana gleznu
tapSana (nokri$ni, sairSana, regeneracija, saules
staruietekme, mikroorganismu darbibau.c.). Tacu,
iespéjams, nozimigaka Eglisa glezniecibasiezime
ir vina interese par krasu ka pasvértigu substanci,
stradajot ar tas vieliskumu. Dubli vai alges, kurus
Eglitis iesaista glezna, partop par nozimigiem
glezniecibas procesa daltbniekiem, ar tikai tiem
piemitosu krasu un struktiru. Sis solis — pasam
gatavot krasas un meklét pigmentu turpat, kur tiek
veidota glezna vai gleznu cikls (parasti taja vieta
iekartojot darbnicu, vai ta bitu mobila darbnica
istermina gleznoSanai vai ilgsto$a apmesSanas
attiecigaja vieta, lidz pabeigts viss darbu cikls),
lauj glezniecibas procesam sakties krietni pirms
audekla. Eglitis neuztver krasu tikai ka toni, vins
klausas tas stasta un pieskir tai balsi. Tas |auj
Eglitim savu glezniecibu, tapat ka arhitektoniskos
un télnieciskos objektus, veidot ciesa sadarbibaar
visu, kas ir vinam apkart. Sivienlidziba, godigums,
ieklausisanas lauj Eglitim atteikties no vides
estétiska novértéjuma un gleznot ainavu nevis
reprezentéjosi, bet gan ieskatoties tas pasa batiba.
Ciktal tas vispar ir iespéjams, dabas attélojumos
Eglitis lauj tai bat klatesoSai glezniecibas procesa,
vins radikali iestajas par “zimes un apzimétaja”
vienotibu un glezno “télu”, nevis demonstréjosu
formu. Ta, iesp&jams, ir tiraka ainavas gleznie-
cibas forma: gleznotajs sevi neatdala no glezno-
jamas vides.

phenomena. His choice of material is charac-
terized by a reliance on the senses rather than
the reflections and considerations of the mind.
This outlook is the result of an ongoing, commit-
ted conversation with the environment, explor-
ing it primarily through painting. His research
and experiments with the technical aspects of
painting are also important in this inquiry and in
honing the precision of painting’s intonations and
relationships. For example, the use of different
binders (oil, tempera, encaustic, acrylic, etc.), the
use of different painting supports and the ways
of preparing them (canvas, wood, clay, different
types of primers, glues), as well as the direct use
of natural processes in the creation of paintings
(precipitation, disintegration, regeneration, the
influence of sunlight, the action of microorgan-
isms, etc.). But perhaps the most significant
feature of Eglitis’ paintings is his interest in color
as a substance in its own right, and work with its
materiality. The mud or algae that Eglitis incorpo-
rates into the paintings become significant shap-
ers of the painting process, with a color and struc-
ture thatis unique to them. This step of preparing
the paints and searching for the pigment at the
location where the painting or series of paintings
is being made (usually by setting up a studio at the
site, be it a mobile studio for short-term painting
orapermanentresidence at the site until an entire
series of works is completed) allows the painting
process to begin well before comingin front of the
canvas. Eglitis does not perceive color merely as
a tone, he listens to its story and gives it a voice.
This allows Eglitis to make his paintings — and the
same is true of his architectural and sculptural
objects - in close collaboration with everything
that surrounds him. This equality, honesty and
listening allows Eglitis to eschew aesthetic judg-
ments about the environment and to paint the
landscape not representatively, but by looking
into its very essence. As far as it is possible at all,
Eglitis allows nature to be presentin the process of
painting as he goes about representing it; he radi-
cally advocates for the unity of “signifier and signi-
fied” and paints an “image” rather than a demon-
strative form. This is perhaps the purest form of
landscape painting: the painter does not separate
himself from the environment he is painting.

Ta, iespéjams, ir tiraka ainavas
glezniecibas forma: gleznotajs sevi
neatdala no gleznojamas vides.

This is perhaps the purest form
of landscape painting: the painter
does not separate himself from
the environment he is painting.

T T

+

Izstade ir EgliSa glezniecibas procesa
attéls. Taja vienkopus atrodami gan jaundarbi,
gan agrakos laikos veidoti gleznu cikli, insta-
lacijas un buvéjumi, gan ari Eglisa laikabiedru
makslas darbi. Atklajot aizvien jaunas intona-
cijas, Eglitis jau ilgstosi strada pie vairakiem
gleznu cikliem, tostarp pie apjomigas gleznu
kopas “Dazi iztéles un matérijas satikSanas
gadijumi” (aizsakta 2010. gada) un péc formas
(bet ne satura) atskiriga cikla “Cauri tumsai”
(aizsakts 2022. gada). No abiem Siem cikliem
atlasttie darbi veido Izstades pamatu, bet tiem
[idztekus izstaditi ari darbi no jau atpazistamibu
guvusajiem “Lietu kartiba” (2009), “Zemesdarbi”
(2011), “Specifiskais haoss” (2012), “Netirais
modernisms” (2014), “Pareja” (2016), “Saknes
un plastmasa” (2016) un “Refleksijas” (2020).
Papildus gleznam eksponétas Eglisa veidotu
un kopveidotu télniecisku un arhitektonisku
blveéjumu jaunas interpretacijas (instalacija no
izstades ArtBrussels, 2019, “Rotallaukums savas
mirstibas pienemsanai”, 2019, “Fragments nr. 2”7,
2021, Peléka kuba prototips, 2022). Izstadé
atradisiet art “fascinacijas vardnicu” - atrastu
vai nejausi tapusu dazadu priekSmetu kolekciju
ar glezniecisku potencialu, ka ari Tpasi izstadei
veidotas instalacijas un interaktivas telpiskas
struktiras, kuru veidoSana izmantotie materiali

ieprieks piedalijusies citu makslas darbu tapsana.
Pieméram, saplaksna grida, uz kuras redzamas
gleznosanas procesa pédas, tika blvéta Tpasi
operas “Hamlets” (LNOB, 2023) lielformata
gleznu radiSanai un Izstadé partapusi par vienu
no interaktivajam struktiram. Vienano “Hamleta”
gleznam izstadita muzeja tresa stava vestibila
un piedava pirmreizéju iegremdésanas pieredzi,
tuvplana sastopoties ar skatuves glezniecibas
mérogu.

+

Exhibition is an image of Eglitis’ painting
process. It brings together new works, painting
series, installations and constructions from
various earlier periods, as well as works by
several of Eglitis’ contemporaries. Discovering
ever new intonations, Eglitis has been working
on several series of paintings for a long time
now, including the large-scale Some Instances
of Encounters between Imagination and Matter
(started in 2010) and the different in form
(but not content) Through the Darkness (started
in 2022). The works selected from these two

e b il

series form the basis of Exhibition, but alongside
these are also works from the acclaimed Order of
Things (2009), Earthworks (2011), Specific Chaos
(2012), Dirty Modernism (2014), Transition (2016),
Roots and Plastics (2016) and Reflections (2020).
In addition to the paintings, new interpreta-
tions of sculptural and architectural construc-
tions created and co-created by Eglitis are
also on view (installation from the exhibition at
ArtBrussels, 2019, Playground for Accepting Your
Mortality, 2019, Fragment No. 2,2021, Prototype
ofthe Gray Cube, 2022). Exhibition also features
a “dictionary of fascination”, a collection of
various found or accidentally created objects with
painterly potential, as well as installations and
interactive spatial structures created expressly
for the exhibition, with materials used in these
having previously contributed to other works
of art. The plywood floor is an example of this,
showing traces of the painting process; it was built
specifically for making the large-scale paintings
for the opera Hamlet (Latvian National Opera
and Ballet, 2023) and has now become an inter-
active structure in Exhibition. One of the paintings
created for Hamletis on display in the museum’s
third-floor foyer and offers a novel experience of
“immersion”, a close-up encounter with the scale
of stage painting.







+

EgliSa praksi — jeb “gatavosanos glezno-
$anai”, vina pasa vardiem runajot, — veido tris
svarigas Skautnes, kas spogulotas lzstadeé:
gleznotaja vérojums, sadarbiba ar dabas
spékiem un materialiem un situaciju ierosi-
nasana, iesaistot citus cilvékus. Si triades radita
spriedze eksplode glezniecibas akta, un gleznas
klast par procesa guto atklajumu liecibam. Sava
darbiba Eglitis veido atvértas insfrastruktiras
un situacijas, kas dod iespéjas gan pievienoties
vinaierosinatiem procesiem, gan rasties jaunam,
neatkarigam norisém. Vina iniciéta brivdabas
makslas telpa “Savvala” manifesté visas EgliSa
darbibas Skautnes - ta ir vieta glezniecibai,
vérojumam, sadarbibai ar dabu, materialiem un
cilvékiem, daudzveidigu situaciju dramaturgijai
un neskaitamu sadarbibas formu meklésanai
ar Latvijas un arzemju maksliniekiem. Sada
saiknu veidoSana caur makslas procesiem ir
vérsta ne tik daudz uz kopdarbu radisanu, cik uz
neatkarigu darboSanos kopiga teritorija, paraléli
parskatot iedibinatas hierharhijas starp procesu
un rezultatu. Ari Sis Izstades veidosana ir lidzigs
kolektivs eksperiments ar kopigi izvélétu mérki,
kura joprojam ir pietiekami daudz brivibas
ikviena iesaistita radosajam izvelem. Te vienlidz
nozimiga ir gan “izstade” — Rietumu kultdra
iecienits formats specifiskas telpiskas pieredzes
veidoSana, gan arl “process” — ekosistémas
un kolektivas apzinas rasanas, identitates un
konteksta pétiSana. Pati Izstade ir ierosinata un
konstruéta situacija, kuras veidosana iesaistiti
Eglisa domubiedri. Ta ietver gleznotaja Jana
Blanka Tpasi Sim notikumam veidoto gleznu,
“Peleka kuba prototipa” izstazu zalei, fotografa
Sandija Ruluka animisko fotosériju ar Eglisa pasSiz-
gudroto glezniecibas instrumentu portretiem,
Alises Kiampo téjas performanci un citu maksli-
nieku darbus, kas nes liecibas no Savvalas
izstades norisém. Butiski, ka Eglitis un izstades
komanda glezniecibu neuzskata par tikai vizualu
paradibu. Izstade gleznieciba tiek pétita arl
vinpus fiziska redzes aparata, un $aja noluka
bltiskas ir dazadas Izstades norises un procesi,
kas vérsti ari uz citam manam, izvirzot prieks-
plana te skanu, te telpu, te domasanu un tekstu,
kas gleznas nevis partulko vai paskaidro, bet gan
piedava paralélus “uztveres celinus”, kuri piedalas
Izstades veidoSana ka vienlidzigi. Maksliniece un

Eglitis’ practice — or, in his own words,
“preparation for painting” - consists of three
important facets, which are mirrored in Exhibition:
observation, collaboration with the forces and
materials of nature, and initiating situations
through engaging other people. The tension
created by this triad bursts into an act of painting,
and the paintings become testimonies of the
discoveries made in the process. In his work,
Eglitis creates open infrastructures and situations
that allow both for the possibility of others
joining the processes he initiates and for the
emergence of new, independent developments.
The Savvalaopen-air art space, which he initiated,
manifests all facets of Eglitis’ work - it is a place
for painting, observation, collaboration with
nature, materials and people, for the dramaturgy
of diverse situations and the search for numerous
forms of cooperation with Latvian and foreign
artists. This way of making connections through
artistic processes is not so much about making
collaborative works as it is about working
independently in a shared territory while revising
the established hierarchies between the process
and the result. The making of this Exhibition is a
similar collective experiment with a collectively
decided goal, where there is still enough freedom
for the creative choices of everyone involved.
Equally important in the exhibition is the
“outcome”- a format, popularin Western culture,
for creating specific spatial experiences - and
the “process” — an exploration of the emergence
of an ecosystem and collective consciousness,
identity and context. Exhibition itself is an
instigated and constructed situation, involving
Eglitis’ like-minded collaborators. It includes a
painting by painter Janis Blanks created expressly
forthe event, on view at the Prototype of the Gray
Cube exhibition hall, an animist photo series
by photographer Sandijs Ruluks with portraits
of painting tools of Eglitis’ own invention, a tea
performance by Alise Kiampo and works by
other artists that bear witness to the events of
the Savvala exhibition. It is significant that Eglitis
and the exhibition team do not consider painting
as a purely visual phenomenon. Consequently,
Exhibition also explores painting beyond the
physical apparatus of sight, and to this end, the
various processes and events at Exhibitionare also
relevant, addressing other senses, foregrounding
sound, space, thought and text, which do not
translate or explain the paintings, but offer
parallel “perceptual pathways” that participate
inthe making of the Exhibitionas equals. The artist
and poet Agnese Krivade isin charge of the public
program of the exhibition, striving to find verbal
correspondences to the processes of Exhibition
with Exhibition newspaper, which documents
the making of Exhibition and other events, audio
guides, discussions and performances. Creating
large-scale physical and metaphysical, ephemeral
structures, Eglitis’ painting has an inextricable
relationship with space. Exhibition is conceived
as a special spatial experience, which Eglitis
creates in collaboration with Aleksejs Beleckis
and artist Liene Pavlovska, who describes her
contribution to the overall image of the exhibition
as “set dressing”, borrowing the film industry
term. Her functional and installational spatial
solutions are in line with Eglitis’ current practice
of “disassembling and reassembling to create new
meanings”. The exhibition involves a range of art
technicians, sculptors, architects, conservators,

dzejniece Agnese Krivade veidoizstades publisko
programmu, kas censas meklét Izstades procesu
atbilstibas vardu pasaulé — Izstades Avize, kas
dokumenté Izstades tapsanu un citas norises,
audiopavadoni, sarunas un performances. Veidojot
vérienigas fiziskas un metafiziskas, atri gaistosas
struktdras, Eglisa gleznieciba atrodas nesarau-
jamas attiecibas ar telpu. Izstade ir ieceréta ka
ipasa telpiska pieredze, ko Eglitis veido sadarbiba
ar Alekseju Belecki un makslinieci Lieni Pavlovsku,
kurasavu ieguldijumuizstades koptéla raksturo ka
setdressing, aizglstot terminu no kinoindustrijas.
Vinas funkcionalie un instalativie telpas risinajumi
sasaucas ar EgliSa praksé aktualo pieeju “izjaukt
un salikt atpakal, veidojot jaunu nozimi”. Izstades
veidoSana iesaistita vesela virkne makslas tehniku,
télnieku, arhitektu, restauratoru, galdnieku un
citu makslinieku un amatnieku, no kuriem Eglisa
piedavataja situacija ikviens ir atradis pats savu
radoSo interesi: télnieks Oto Holgers Ozolins,
restauratores Rézija Zégnere un Maija Tirzite,
galdnieks Augusts Eglitis, arhitekti Tils Zigmunds
Ozolin$ un Martin$ Sarvuts, makslinieces Kei
Sendak, Alise Builevica un Katrina Eglite. Izstades
procesa kuratorialo atbalstu projekta un ideju
attistiSana, izpété un teorétiskaja bazé sniegusi
kuratori Jonatans Habibs Enkvists (Jonatan Habib
Engquist, Zviedrija) un Jaceks Sosnovskis (Jacek
Sosnowski, Polija), projektu vada leva Kalnaca
(LNMM). Izstades komunikacijas stratégiju
veidojusi Marta Krivade, savukart vizualo un
grafisko télu — dizainere Una Grants.

Izstadi riko Latvijas Nacionalais makslas
muzejs sadarbiba ar laikmetigas kultlras
notikumu radoSo producenti Kitiju Vasiljevu.
Izstadi kiiré makslinieks Aleksejs Beleckis.

carpenters and other artists and craftspeople,
each of whom has found their own creative
interest in the situation presented by Eglitis:
sculptor Oto Holgers Ozolins, conservators
Rézija Zégnere and Maija Tirzite, carpenter
Augusts Eglitis, architects Tils Zigmunds Ozolin$
and Martin$ Sarvuts, artists Kei Sendak, Alise
Builevica and Katrina Eglite. Throughout making
Exhibition, curators Jonatan Habib Engquist
(Sweden) and Jacek Sosnowski (Poland) have
provided curatorial supportin the development,
research and theoretical basis of the project
and its ideas, and the project is managed by
leva Kalnaca (Latvian National Museum of Art).
The communication strategy of the exhibition
was developed by Marta Krivade, and the visual
and graphic design by designer Una Grants.

The exhibition is organized by the Latvian
National Museum of Art in collaboration with
Kitija Vasiljeva, a creative producer of contem-
porary culture events. The exhibition is curated
by artist Aleksejs Beleckis.
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Pie garas, izliektas betona sienas vairaku
desmitu metru garuma ritmiski eksponétas
vairak neka 38 gleznas no cikla “Cauri tumsai”,
kas aizsakts 2022. gada ziema, gada, kad Krievija
uzsaka pilna méeroga iebrukumu Ukraina. Darbs
pie Sicikla, kas turpinajas ari2023. un 2024. gada
ziemas, gleznotajam kluva par transfoméjosu
pieredzi, palidzot izgleznoties cauri tumsai visas
iespéjamajas $o vardu nozimes.

“Cauritumsai” ir EgliSa un dabas zibsarunas —
vina acumirkligas atbildes uz daba notiekoSo ar
precizu glezniecibas zestu, un So gleznu atsléga
mekléjama tiesi Saja saruna: starp attélojamo
sizetu, glezniecibas valodu un abstrakciju.

“Lidzigi ka muzika skanas neko neattélo,
bet veido noteiktu sajltu, pasas savu télu, ta
ari gleznieciba vienkarss triepiens ir piepildits
ar intonaciju, attieksmi, raksturu. Tam nenolie-
dzami ir attiecibas ar to, ko tas attélo, tacu ideala
gadijuma tas neatdarina, bet izsaka: caur attélu
veido télu jeb attélojama bitibu. Misu informa-
cijas uztveres mehanismi liek uztvert ekspresivo
$viku ka ziemas nakti apsnigusa koka zaru. Sajas
attiecibas veidojas gleznas téls,” saka Eglitis.

“Cauri tumsai” darbi gleznoti intensiva,
nospriegota esamibas mirklTun biezivien nedrau-
dzigos un neprognozéjamos laikapstak|os, kuros
visbiezak nebija zinams, cik ilgi gleznojama ainava
vispar bis redzama un izturama: izdzivosanas
situacija, kura japalaujas uz intuiciju un instinktu,
racionalo domasanu atstajot briziem pirms un péc
glezniecibas akta.

Telpas visgar “tumsas” sienai apmeklétajs
aicinats mijiedarboties arf ar tramplinveidigiem,
terasveidigiem, balkonveidigiem arhitektoniskiem
blvejumiem, kas mudina skatitaju eksperimentét
ar skatiena un kermena novietojumiem un skati-
$anos ka apzinatu, mérktiecigu pieredzi. Pakapieni
un terases lauj tuvak aplukot “Cauri tumsai” cikla
gleznas, kuras spitigi turpina horizontalo liniju
no ieejas [imena.

C
AURI TUMSA| / THROUGH THE DARK
NEsg

Rhythmically displayed on the dozens-of-
meters-long curved concrete wall are more
than 38 paintings from the series Cauri tumsai /
Through the Darkness, which was begun in the
winter of 2022 - the year that Russia launched
its full-scale invasion of Ukraine. The work on this
series, which continued in the winters of 2023
and 2024, became a transformative experience
for Eglitis, allowing him to “paint through the
darkness” —in all possible meanings of the word.

Through the Darkness are like lightning talks
between Eglitis and nature - his instantaneous
response to whatis happening in nature expressed
with the precise gesture of painting; the key to
these paintings precisely lies in the conversation
between the subject matter, the language of
painting, and abstraction.

“Just as in music, where sounds do not
represent anything but instead create a certain
feeling, animage of their own, soisitin painting —
a simple brushstroke is filled with an attitude of
intonation, with character. It undeniably has arela-
tionship with whatit represents, yetideally it does
not imitate but expresses: through the image,
it creates a character or the essence of what is
represented. Our mechanisms of perceiving infor-
mation make us perceive the expressive streak
as a tree branch covered with snow on a winter’s
night. Itisin this relationship that the image of the
painting is formed”, says Eglitis.

The works in Through the Darkness were
painted in an intense, strained moment of
existence and in often unfriendly and unpre-
dictable weather conditions in which it was often
unknown how long the landscape to be painted
would even be visible and bearable: a situation
of survival in which intuition and instinct had to
be relied upon, leaving rational thought to the
moments before and after the act of painting.

Inthe spaces all along the “wall of darkness”,
the visitor is also invited to interact with spring-
board-, terrace- and balcony-like architectural
structures that encourage the viewer to exper-
iment with one’s gaze and body position so as to
experience viewing as a conscious and purposeful
experience. The steps and terraces allow for
a closer look at the paintings of the Through the
Darkness series, which determinedly continue in
a horizontal line from the entrance level.

ELPA/

PRIEKSTELPA apmeklétaju sagaida
izstades makets, kas lauj novéertét
izstades topografiju un apmekléjuma
iespéjamas trajektorijas. Izstades
makets buvéets laika posma no
2023. gada rudens lidz pat izstades
atklasanai.

In THE FOYER the visitor is
welcomed by a model of the exhibition
with which to familiarize oneself with
the topography of the exhibition and the
possible routes one can take. The exhi-
bition model was built between autumn
2023 and the opening of the exhibition.

NOGAZE sakas dazadu virzienu
gridas slipumi — maksliga telpas ainava,
lai vérotu ainavas attélu EgliSa gleznas.
Saja posma gleznu linija “Cauri tumsai”
partrikst, ieziméjot vasaras partrau-
kumu ciklaveidoSana. Teatrodamidazadi
blvejumi ar horizontalam virsmam. Tie
piederigi nenoteiktai kategorijai starp
laipu, solu un galdu. Izmantojami visam
$im funkcijam.

In THE DOWNGRADE the floor
begins to slope in different direc-
tions — an artificial landscape from
which to observe the landscapes in
Eglitis’ paintings. At this stage in the
Through the Darkness series, there
is a line break marking the summer
hiatus in the creation of the series. Also
on display here are various structures
with horizontal surfaces. They belong
to an undefined category somewhere
between footbridge, bench and table.
They can be used for all these functions.

DARBNICAS STURI atrodama Eglisa “fascinacijas
vardnica”: blvéjuma arpusi veido plaukti, kuros atrodas
savakti vai nejausi tapusi artefakti, kas apburusi Egliti
ar savu gleznieciskumu. Blveéjuma otra puseé aiz stikla
sienas aplukojama muzeja krajuma kolekcija. Uz sienam
bivéjumaiekSpusé aplikojams Sandija Ruluka portretfoto
cikls, kur fikséti EgliSa gleznoSanas instrumenti, tapusi
lielformata skatuves gleznojumiem operai “Hamlets”
skat. Avizes 31. Ipp).

Darbnicas stiira struktira ir radita no “Hamleta”
cikla gleznoSanai bivétas saplaksna gridas, kas glaba
glezniecibas procesa pédas. Vienano “Hamleta” skatuves
gleznam paslaik eksponéta muzeja 3. stava vestibila.

Eglitis’ Fascinacijas vardnica / Dictionary of Fasci-
nation stands in THE WORKSHOP CORNER. The exterior
of this structure consists of shelves containing found or
random artefacts that have fascinated the painter with
their material or visual qualities. On the other side of this
structure, behind a glass wall, the museum’s collection
is on display. On the structure’s inner walls is a series of
portrait photographs by Sandijs Ruluks featuring Eglitis’
painting tools which were created specifically for the large-
scale stage paintings for the opera Hamlet (see p. 31 of
the Newspaper).

The framework of The Workshop Cornerwas created
from the plywood floor used to make the series of paintings
forthe production of Hamlet, and still retains traces of the
painting process. One of the Hamlet paintings is currently
on display in the museum’s third floor lobby.

1"



TELPA AR STIKLA GRIESTIEM veltita Eglisa “uzstadijumu THE SPACEWITH A GLASS CEILING is dedicated to Eglitis’ “provisional
glezniecibai”, kas parasti izpauzas ka jaunu, vienigi gleznoSanai  painting”, which usually consists of constructing new situations and struc-
paredzétu situaciju un struktliru bavésana, nereti Saja procesa  turesthatareintended onlyfor painting, often involving other people inthe
iesaistot ari cilvékus. Te redzamas gleznas no cikliem “Saknes un  process. The paintings here are from the series Saknes un plastmasa / Roots
plastmasa” (2016), “Refleksijas” (2020), “Pareja” (2016), kas risina  and Plastic(2016), Refleksijas / Reflections (2020), and Pareja / Transition
attiecibas starp dabigo un maksligo,isto uniztéloto. Imitacija,miméze,  (2016), all of which deal with the relationship between the natural and the
klist pa$vértiga, veidojot jaunu nozimi. Sadu situaciju veido$ana, ar  artificial, the real and the imaginary. Imitation — mimesis — becomes avalue
bivésanas palidzibu iztélojoties tik dzivi, kaiztélotais kllstists, Egliti  in itself as it creates new meaning. Creating such situations, imagining
médz aizvest vinam paSam nezinamas vietas, kuras vins uzmanigi  them sovividly through construction that the imagined becomes real while
véro un péc iespéjas precizak censas fiksét glezniecibas valoda. $aja  remaining open to unexpected twists and turns, tends to take Eglitis to
telpa Eglitis sper vél soli talak, ipasi Izstadei realaja telpa atdarinot  places unknown to him, which he observes carefully and tries to capture
Izstades gleznu “Saknes un plastmasa”. Instalacija “izlauz” maksligo  as accurately as possible in the language of painting. In this space, Eglitis
griestu dalu, atsedzot dalu no telpas Tstajiem (stikla) griestiem.  goesonestep further by creatinganinstallation specifically for Exhibition
Turpat novietots ari makslinieka darbnicas makets (dala no izstadei  that mimics one of the paintings on display in the exhibition. The instal-
ArtBrussels (2019) blveétas instalacijas), kura makslinieks pievérSas  lationitself “breaks” the artificial ceiling, thereby revealing part of the real
Ista un neista attiecibam —nojaucot robezas starp maketu mérogaun  (glass) ceiling. Nearby one can also see a model of Eglitis’ studio (part of
istiem priekSmetiem/makslas darbiem. an installation built for Art Brussels 2019) in which the artist addresses

the relationship between the real and the fake — blurring the boundaries

Lai atgrieztos izstades sakumpunkta, no Sis telpas jadodas  petween scale models and real objects/artworks. To return to the starting
atpakal pa jau zinamo celu, kas laus tikko pieredzétas telpasungleznas  point of the exhibition, one will have to leave this

LASITAVA / aplukot no jauna skatpunkta. No Sis telpas Savvalas telpa paapsléptu  space by walking along an already familiar route,
READING ROOM eju iespéjams noklut vienigi tiem, kam parvietoSanas pa kapnémvai  which will also allow for viewing the spaces and
nogazi sagada gritibas. So eju var atvért gan pasrocigi, gan prasot paintings one has just experienced from a new
palidzibu zales uzraugiem. perspective. From this room, only those who

have difficulty navigating steps or slopes will
beable toreach The Savvala Spaceviaa hidden TELPA AR

passage. This passage can be opened either by STIKLA GRIESTIEM /
oneself or with the help of exhibition staff. THE SPACE WITH

LIELA ZALE / THE GREAT HALL
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LASITAVA, saukta ari par arénu, amfite-
atri, infocentru, téjnicu u.c. Dazadi apdzivojama
terasveida bive, kura lasama Izstades Avize un
atrodami audiopavadoni. Te var baudit Alises
Kiampo gatavotas téjas (skat. Avizes 34. lpp) un
atpusties, te notiks ari Izstades sarunas, publiskas
diskusijas un tikSanas. Lasitavas blvésanai lietoti
materiali no instalacijas “Rotallaukums savas
mirstibas pienemsanai” (originali veidota kopa
ar Katrinu Neiburgu un Jani Noviku 2019. gada
Berliné un 2021. gada Riga).

THE READING ROOM, also known as the
arena, amphitheater, information center, tearoom,
etc. A multi-use terraced structure in which the
Exhibition newspaper can be read and where the
audio guides are located. This is where you can
enjoy the teas prepared by Alise Kiampo (see p. 34
of the Newspaper) and relax; it is also where
the talks, public discussions and meetings for
Exhibition will take place. The materials used for
the construction of the Reading Room came from
the installation Playground for Accepting Your
Mortality (originally made together with Katrina
Neiburga and Janis Noviks in 2019 in Berlin, and
in 2021 in Riga).

LIELA ZALE piedava Eglisa spilgtakos
pédéjo gadu darbus, kas iemieso vina svari-
gakos atklajumus, iepazistot vidi ar gleznie-
cibas palidzibu. Taja redzami jaunakie darbi
no kopas “Dazi iztéles un matérijas satikSanas
gadijumi”, kas aizsakta jau 2010. gada. Sis
kopas gleznas, kas aizsakas ar “Zemesdarbiem”
(2010-2013), vieno Eglisa saruna ar glezno-
jamo vidi un dabas procesu tiesa piedalisanas
gleznieciba, tapat ari vina stasanas attiecibas
ar krasu — ka vielu un matériju. Dubli un krasa
ir vienas un tas pasas vielas dazadi uztveres
registri (skat. Avizes 17. Ipp). Gadu garuma si
izpete un pieeja mainijusies un attistijusies,
cikla “Poétiskas izpétes laboratorija” (2017)
Eglitis véro dabas procesu un organismu tieso
ietekmiuzaudeklu, atsakoties no kontroléjosas
makslinieka pozicijas. Viena no jaunakajiem
cikliem “Dazi iztéles un matérijas satikSanas
gadijumi. Alges” (2022) vins izvélas vérot
konkréta organisma —algu - vizualos aspektus
un iesaisti gleznieciba, attélojot So sadarbibu
starp gleznotaju un gleznojamo.

Telpasvidi atrodas 11 metrus gara simtga-
diga o$a Skele, kasizmantojama ari ka sédvieta,
laiiegremdétos izstadé. OSadzimteneirZosénu
pagasta, aptuveni 25 kilometrus no Savvalas
(skat. Avizes 26. lpp).

In THE GREAT HALL are displayed Eglitis’
most striking works of recent years — they
embody his most important discoveries in
exploring the environment through painting.
Featured are his latest works from the series
Daziiztéles un matérijas satikSanas gadijumi /
Some Instances of Encounters between Imag-
ination and Matter, which was begun in 2010.
The paintings in this series, which began with
Zemesdarbi / Earthworks (2010-2013), are
united by Eglitis’ conversation with the envi-
ronment to be painted and the direct partici-
pation of nature in the painting processes, as
well as with his engagement with color — as
both a substance and as matter. Mud and
paint are different perceptual registers of the
same substance (see p. 17 of the Newspaper).
Over the years, the study and approach have
changed: In the series Poétiskas izpétes labora-
torija / Laboratory for Poetic Research (2017),
Eglitis observes the direct influence of natural
processesand organismson the canvas, thereby
giving up the controlling position of the artist. In
one of his most recent series, Some Instances
of Encounters between Imagination and Matter.
Algae (2022), he chooses to observe the visual
aspects of a specific organism — algae — and
its involvement in the process of painting,
thereby depicting this collaboration between
the painter and the painted.

In the middle of the space is an
11-meter-long slice of a century-old ash tree
that can also be used as a seat while immersing
oneselfinthe exhibition. The ash tree once grew
in Zoséni municipality, about 25 kilometers from
Savvala (see p. 29 of the Newspaper).

SAVVALAS TELPU, kura ir atseviSka
ieeja, var apmeklét pirms vai péc parejas
izstades. Savvala Drustu pagasta

“Jaundukos” vairak neka desmit gadus bija

Eglisa brivdabas darbnica, bet pédéjos
piecus gadus darbojusies ka publiska
brivdabas makslas telpa — ar pastavigu
izstadi, makslinieku rezidencém, koncer-
tiem, reiviem, dzejas lasijumiem, nometnem,
diskusijam un citam norisém. Ta kluvusi par
vietu dazadu makslu un ideju sadursmém,
eksperimentiem un draudzibam.

Savvalu ka publisku telpu Eglitis
aizsaka 2020. gada kopa ar Elizu Elizabeti
Ramzu, Ridolfu Stameru, Lauru Adamo-
vicu, Henriku Eliasu Zégneru, Martu Krivadi
un citiem. Velak lidzas Eglitim Savvalas
izstades veidoSanu parnéma Kitija Vasiljeva,
Dita Birkensteina, Sabine Vernere, Marija
Luize Melke un Aleksejs Beleckis. Ikviens no
vairak neka100 maksliniekiem, kas So piecu
gadu garuma piedalijusies Savvalas norisu
un makslasdarbu veidosana, tiek uzskatits
par vienlidz svarigu kopéja procesa, tapéc
Savvalas telpa apkopotas liecibas par
dazadu Savvalas sezonu makslas darbiem
un notikumiem. Te atradisiet EgliSa dazados
laikos un apstaklos Savvalas darbnica
tapusas gleznas, artefaktus no jau izzudu-
Siem darbiem, priekSmetus, kas palidzé&jusi
Savvalas tapSana un poétiskas dokumenta-
cijas liecibas.

Telpascentrajissagaidis “Peleka kuba”
méroga prototips. Desmit metrus augstais
“Pelékais kubs” ir EgliSa lidz Sim vérieniga-
kais arhitektiras objekts, ko Savvala atklaja
2022, gada sezona, bet 2023. gada uguns
to nopostija lidz pat pamatiem.

THE SAVVALA SPACE, which has a
separate entrance, can be visited before or
after seeing the rest of the exhibition. For more
thantenyears, Savvala (located in “Jaundiki”,
Drusti municipality) was exclusively Eglitis’
open-air workshop, but for the last five years
it has been a public art space — with a with
a permanent exhibition and hosting artist
residencies, concerts, raves, poetry readings,
retreats, discussions and other events. It has
become a place for engagement between
various art forms and ideas, as well as a place
for experiments and friendships.

Eglitis launched Savvala in 2020
together with Eliza Elizabete Ramza, Ridolfs
Stamers, Laura Adamovica, Henriks Eliass
Zéegners, Marta Krivade and others. Over
time, management of the Savvala went into
the hands of, alongside Eglitis, Kitija Vasiljeva,
Dita Birkensteina, Sabine Vernere, Marija Luize
Melke and Aleksejs Beleckis. Each of the more
than 100 participants who have contributed
to the events and artworks at Savvala over
these five years is considered equally impor-
tant to the overall process, and The Savvala
Space in Exhibition presents a collection of
the artworks and events from various Savva-
la’s seasons of operation. Here you will find
paintings made by Eglitisin the Savvalastudio
at different times and under varied conditions,
artefacts from works that have already disap-
peared, and objects that have contributed to
the making of Savvalaand its poetic testament.

On display in the middle of this space is
a scale prototype of Savvala’s Pelékais kubs /
Gray Cube. The ten-meter-high Gray Cubeis
Eglitis’ most ambitious architectural object
to date. It debuted at Savvalain 2022 but was
completely destroyed by a fire in 2023.

A GLASS CEILING

SAVVALAS TELPA /
THE SAVVALA SPACE
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Uz KRAVAS LIFTA aiz stikla sienas apska-
tama dala no EgliSa skulptiiras “Fragments nr. 2”,
kas veidota 2021. gada Césu Makslas festivalam
unvélak parradita uzstadi$anai Savvala. Sis darbs
ir gazbetona fiskéta novérota, iegauméta un vélak
atdarinata situacija, kura Eglitis zonglé ar isto un
izteloto, meistarigi nojaucot pédas. lerodoties
Izstadeé, 81 skulptira izSkida, un tas fragmentus
varésiet sastapt ari citas Izstades vietas.

In the FREIGHT ELEVATOR behind the glass
wall is a part of Eglitis’ sculpture Fragment No.2,
created for the 2021 Césis Art Festival and later
re-created for installation in Savvala. This work
is a situation that was observed, noted, and later
imitated in aerated concrete; in this piece, Eglitis
juggles the real and the imagined, masterfully
erasing his traces. This sculpture fell apart upon
arriving at Exhibition, and pieces of it have been
displayed in other spaces of the exhibition as well.

SUDRABA LIFTS /
SILVER ELEVATOR

HO1VA3IT3 LHOI3Hd / S1417 SYAVUA

ZELTA LIFTS /
GOLDEN
ELEVATOR

pietuvoties to bitibai.

through the gesture of painting.
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Eja, kas uz Izstadi ved no SUDRABA LIFTA, apluko-
jamas gleznas no cikliem “Specifiskais haoss” (2012)
un “Netirais modernisms” (2014). “Specifiskais haoss”
tiecas uz pasaules kartibas mekléSanu lauskas, atgrie-
zumos un atkritumos — Skietami nejédzigos un nederigos
priek§metos. Savukart cikla “Netirais modernisms”
Eglitis mérktiecigi virzas no abstraktas geometriskas
kompozicijas atpakal pie materialitates, sperot soli uz
sadarbibu ar vérojamo objektu un ieklaujot to “uzsta-
dijuma”.

Svarigakie Saja telpas dala izstadito ciklu mekléjumi
ir mirkla tvéruma attiecibas ar glezniecibas valodu.

The passage leading to the exhibition from the silver
elevator features paintings from the series Specifiskais
haoss / Specific Chaos (2012) and Netirais modern-
isms / Dirty Modernism (2014). Specific Chaos seeks
to find order in the scraps, detritus and waste of the
world — seemingly pointless and useless objects. In
his series Dirty Modernism, Eglitis moves purposefully
from abstract geometric composition back to materiality,
taking a step towards collaboration with the observed
objectand incorporating itinto the “setup”.

The mostimportant explorations of the series exhib-
ited in this area are the relationships between “capturing
the moment” and the language of painting.

Gaiteni pie ZELTA LIFTA aplukojamas gleznas no
cikla “Lietu kartiba” (2009) (apmeklétaju lifta zona)
piedava iek$éju vérojumu. Tas reflekté gleznieciski
kosmisko kartibu ikdienas lietas, nevértéjot to
nozimi, bet censoties ar glezniecibas zesta palidzibu

In the corridor by the GOLDEN ELEVATOR, the
paintings from the series Lietu kartiba / The Order
of Things (2009) (in the visitors’ elevator area) offer
an inner view. They reflect on the painterly-cosmic
order of everyday things without judging their signifi-
cance, but by attempting to get closer to their essence

TRESA STAVA VESTIBILS

Seit uz brivstavosas koka konstrukcijas
eksponéta 8x9,6 m liela glezna, viena no astonam,
kas tapusSas Jana Kalnina operas “Hamlets”
scenografijai 2022. gada péc Latvijas Nacionalas
operas un baleta aicinajuma. Galvenais sceno-
grafijas uzsvars ir skatuves gleznieciba un tas
vieta masdienu tehnologiju pasaulé. Eksperimen-
téjot ar glezniecibas zesta mérogu, operai tapa
astonas lielformata gleznas, kuru triepieniem bija
vajadzigs vairs ne tikai rokas, bet gan visa kermena
zests. “Hamleta” gleznu tapsanai Eglitis sava
darbnica uzbivéjaipasu gridu un pacélaju sistému,
ka arTizgudroja jaunus gleznoSanas instrumentus.
Tie piesaistija fotografa Sandija Ruluka ieintere-
seto skatienu, kura instrumentu portretu cikls
aplikojams “Darbnicas stlri”. No Sejienes var
doties talak pétit muzeja pastavigo ekspoziciju.

THE THIRD-FLOOR LOBBY

An 8x9.6 m painting created for the set design
of Janis Kalnins’ opera Hamlet, commissioned by
the Latvian National Opera and Ballet in 2022,
is exhibited here on a free-standing wooden struc-
ture. The main focus of the scenography was stage
painting and its place in the world of contempo-
rary technology. Experimenting with brushstroke
expression, eight large-scale paintings were
created for the opera, the brushstrokes of which
required not only the action of the hand but of
the whole body. Eglitis built a special floor and lift
system in his studio for Hamlet, as well as invented
new painting tools. These attracted the interest
of photographer Sandijs Ruluks, whose series of
portraits of the tools can be seenin The Workshop
Corner. From here, visitors can go on to explore
the museum’s permanent exhibition.
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IVETA GABALINA

- Pédas

Pastaigas laika uzgaju palielu paugura izraktu bedri, kas
bija pilna ar dubliem, ugunskura paliekam, traukiem, kas pilditi
nenosakamas organiskas izcelsmes substancém, un gleznam.
Gleznas, starp citu, pamaniju pédgéjas, un lidz ar to pamanisanu
sapratu, ka esmu nokluvusi makslinieka darbnica nevis bedre.
Nakamais, kas pievérsa manu uzmanibu, bija pédu nospiedumi
nu jau sakaltusaja malainaja zemé. Atceréjos pirms briza satikto
Eglitiunvinabasas peédas: spécigas, |oti platas, varétu pat teikt —
druknas un |oti netiras. Kailajam pédam, zemei, kas ieédusies
papézu plaisas, piemita kaut kada savada un |oti vieliska saikne
ar gleznam. Pédu nospiedumi, lidzigi ka peléjums gleznas, bija
nostaigajusi zemes darbnicas gridu. Saku tas fotografét. Jutos ka
mednieks, kur§ méginaizsekot noskatita dzivnieka peédas meza.
Méginaju iztéloties glezniecibas procesu un nodomaju, ka pédas
tajair tikpat aktivas un klatesosas ka makslinieka plaukstas, kas
dublus parvers krasas triepiena. Turklat pédas ir pirmas, kas sajut
zemes temperatiru, tekstiru, tas mitrumu un trauslumu, kad
ta ir sakaltusi. lespéjams, ka gleznu patiesa bitiba slépjas nevis
to vizualitate, bet gan visa taja, ko sajut peédas — pieskariena,
zemes materialitaté, visa vieliska un kermeniska pirmsakuma.
Sim pédam piemita ari savads, viscerals mierinajums, jo vismaz
pagaidam maksligajam intelektam nav pédu, ar kuram bradat
zemi, sajust gravitaciju un apjaust dublu maksliniecisko
skaistumu.

Footsteps -

During my walk | found a large pit that had been dug in the
hillside, full of mud, the remains of a fire, containers filled with
unidentifiable organic substances as well as paintings. The paint-
ings, by the way, were the last thing | noticed, and only upon
noticing them did | recognize that | was in an artist’s workshop
and not a pit. The next thing that caught my attention were the
footprints in the clay soil, which had hardened by now. | remem-
bered the way Eglitis had looked as | met him a moment before,
and his bare feet: strong, extremely wide, one might even say
stocky and very dirty. The bare feet, the earth that had settled
into the cracks on the heels, had a strange and sheerly material
connection with the paintings. Footprints, like the mold in the
paintings, had covered the floor of the workshop situated in the
soil. | started taking photos of them. | felt like a hunter trying to
follow the trail of a game animal in the forest. | tried to imagine
the process of painting and thought that the footsteps in it must
have been as active and present as the artist’s hands, turning
mud into a stroke of paint. Moreover, the feet are the first to feel
the temperature, the texture and the wetness of the earth, as
well as its brittleness when it is dry. Perhaps the true essence
of the paintings lies not in their visuality, but in the things felt by
feet — the touch, the materiality of the soil, the primeval beginning
of all that is material and corporeal. There was also a strange,
visceral consolation to these footsteps, because, at least for the
time being, artificial intelligence has no feet it could use to tread
the earth, to feel gravity and perceive the artistic beauty of mud.
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ANTRA PRIEDE

Atseviskas cilvéku un
vietu pieredzésanas
epiZOdes { FRAGMENTS*

18

Ir 2022, gada 12. augusta nakts

un kopa ar Latvijas Makslas akadémijas Kuratoru
specializacijas studentiem més klistam pa meZzu,
lai visupirms atrastu aizaugusos pamesto maju
pamatus, kuros jau nakamas dienas pécpusdiena
planots uznemt amerikanu komponista Maikla
Gordona Cellu oktetam rakstita skandarba “8”
Latvijas pirmatskanojumu. Nakts melnuma dala
gajéju Isti netic, ka to bus iespéjams realizét jau
rit. Iznemot Andri Egliti, kur$ zina, ka Saja vieta -
Savvala —ar domubiedru palidzibu katrs notikums
ir iespéjams un sava realizacija bis patiess.

Gajiena otrs mérkis ir apmeklét Agneses
Krivades darbu “Svéta Kristofera viesnica”.
Taja bridi meés visi esam vienlaikus daltbnieki,
veidotaji, skatitaji un pieredzétaji.

Notikuma priekSplana izvirzas pats skati-
tajs, kas ienes darba sajusana savu unikalo stastu,
musu gadijuma — pilnméness apgaismoto celu,
kas mus vada (atSkiriba no visiem maldiSanas
nostastiem), kaut pécak izradas, ka neviens tam
nav sekojis, vien virzijies, kurp dodas paréjie.

Nakamaija rita, nedaudz saburziti péc nakts
pargajiena, studenti kopa ar Egliti un draugiem
dodas meZa virziena. Un tas notiek. Pamati tiek
iedzivinati, studentiem fiziski praktizéjot attiecibu
estétiku, kura makslas notikums ir gan macetes un
karklu attiecibas, gan padosanas kolektiva speka
plasmai.

Pietiekami drosmigi ari apgalvosu, ka tas ir
iespéjams, jo Eglisa virzitajspéks ir lipigs. To var
apliecinat daudzi, kas iesaistijusies vina raditu
notikumu pieredzés, kas vélak tikusas fiksétas
un rekonstruétas glezniecibas uzstadijumos.
Tapat netrikst to, kas brinijusies par atseviskiem
fenomeniem vina radosSaja procesa, pieméram,
vérojot to, ka nollizusa koka vareniba partop
ambicioza izstades artefakta. Vina dasna velme
dalities ar pieredzéSanas mirkliguma brinumu
vérotaju vienlaicigi atbrivo, jo laika un telpas
klatbutnes apzinasanas nelauj uzreiz izdarit
secinajumus par notikuso, tacu vienlaicigi tas
izaicina vérotaja robezas, kuras lausanas impulss
vélirjauztreneé... (..)

Ir 2022, gada 7. maijs.

Notiek Eglisa lidz Sim apjomigaka kataloga “Balts,
apcirsts paralelograms” atvérSanas notikums
bijusaja tekstilripnica “BolSevi¢ka”, kura atrodas
arm makslinieka darbnica. lerodamies diezgan
laicigi, ap pusdienas laiku, tacu, ja nem véra, ka
pasakums sacies jau septinos norita, pat nedaudz
kaveéjam.. Nezinu, ka raksturot tos, kas ierodas
pasa vakara... pedéjie viesi? Visu iz8kir tas, ar
kadu katalogu katrs dodas majas. Andris visu ir
izplanojis kartigi — pasakuma viesi sanem balto
gramatu, kas askétiski personalizéta ar smalku
otu. Mums tiek - JUMS! A un eglite burta izmeéra.
Péc nozisanas to strauji izSkirstu unieplanoju, ka
pirmais, ko lasisu, bus Erika Apala eseja, jo arvien
biezak ikdiena uzdodu jautajumu, vai ir kads, kurs
par makslinieku var uzrakstit precizak ka otrs
makslinieks. Neskrienot notikumiem pa prieksu,
kataloga atvérsanas pasakuma laiks Skietizziidam
un nepavisam ne pédéjie viesi sak radit to pasu
katalogu, kas jau mana soma, tikai — ar krasainu
vaku. Nedaudz nozéloju, ka nepiederu pie vélo
viesu augstakas sabiedribas. Lai gan varéju arl
mest pie malas savu zilzekes attieksmi un palugt
papildinat baltos vakus, kas 1steniba ta vien
uzprasas uz krasu dziedino$o pieskarienu. Sobrid,
atkal un atkal pamatigi piedzivojot So izdevumu,
ieprieks aprakstitais ieglst pilnibas formu, jo tiesSi
pardomati planotas un pavisam nejausas darbibas
atspogulojas pieredzéSanas stastos un pabeigtos
makslas darbos. (..)

Ir 2020. gada oktobra nogale,

kura Andra radi, draugi un pazinas satiekas jau
minétaja darbnica. Katrs no sanakusajiem ir
sanémis uzaicinajumu klat par uzstadijuma dalib-
nieku, lai rekonstruétu vésturisko Latvijas valsts
dibinasanas fotografiju. Neviens nezina, kasis viss
realizésies Rigas pils pasutitaja gleznojuma, un,
visdrizak, ne Andrim, ne Eglitim ari nav ne jausmas,
tacu ir kristalskaidra parlieciba, ka valsts dibina-
Sana nav ietverta laika, bet konkrétajos cilvékos,
kas piekrit bt §Tinscenéjuma dalibnieki. Notiek
kopiga sakartoSanas uz skatuves, katramiriespéja
iepazit savu blakusstavétaju vai ari pagaidit, kad
tiks ieradita vieta, kompozicionali sakartojo-
ties akcentos, ko ietekmé katra sviniga apgérba
izvéle.Un, kad sak tapt |oti noteikta laika, vietas un
pavisam konkrétu cilvéku klatbitnes satikSanas
uz audekla, més visi klus€jam. llgi kluséjam, kads
varblt uzsméké. Vai tapeéc, ka originalaja fotogra-
fija visi bija sastingusi, vai tapéc, ka jaunas valsts
tapsana un notikSana ir neiedomajams brinums.
Ka jebkura briviba, par kuru vienojas klatesosie.

ANTRA PRIEDE ir makslas zinatniece un kuratore, kas 2018. gada
iniciéjusi un Iidz Sim bridim vada Latvijas Makslas akadémijas magistra
programmas Kuratoru specializaciju. Kop$ 2022. gada vasaras Savvala
riko un vada kuratoru vasaras skolu. Lidzas akadémiskajam darbam
Sobrid pilda LMA prorektores pienakumus, ka ari veic pétniecibas darbu
disertacijai par kuratoriala diskursa veidoSanos Latvija 90. gadu sakuma un
ta attistibu misdienas.

* Raksts veidots Latvijas makslas noriSu gramatai Wunderkombinat,
kuras 3. izdevuma varés iepazities ar pilnu ta versiju.
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ANTRA PRIEDE

- Some Episodes of
Experiencing People
and Places { eczwr

It is the night of August 12, 2022,

and together with students from the Curatorial
Studies program at the Art Academy of Latvia
we are wandering through the forest to, firstly,
find the overgrown foundations of abandoned
houses, where the Latvian premiere of American
composer Michael Gordon’s cello octet piece 8
is to take place tomorrow afternoon. In the dark
of night, some of the people walking don’t really
believe it’ll be possible to do the event tomorrow.
Except for Andris Eglitis, who knows that in this
place, Savvala, every event is possible with the
help of like-minded people, and that it will be
sincere in its realization.

The second goal of the walk is to visit Agnese
Krivade’s work The Hotel of St. Christopher.
At this moment, we are participants, creators,
spectators and experiencers all at the same time.

The audience itself comes to the fore in
the event, bringing its own unique story to the
sensation of the work, which in our case is the
path illuminated by the full moon that guides us
forward - unlike in all those stories of getting
lost. But as it turns out, no one was actually
following it; everyone was just moving along with
the crowd.

The next morning, a bit disheveled from the
night’s hike, the students set off towards the
forest together with Eglitis and friends. And then
it happens. The foundations come alive as the
students engage in a relational aesthetic, physi-
cally experiencing the artistic event as both the
interaction between machete and willow and the
surrender to the collective energy.

Il be bold enough to say that this is possible
only because Eglitis’ driving force is utterly infec-
tious. Many of those who have participated in the
experiences of events that Eglitis has made, later
fixed and reconstructed as scenes for paintings,
can attest to this. There’s no shortage of people
who have marveled at certain phenomena in his
creative process, such as seeing the grandeur
of a broken tree transformed into an ambitious
exhibition artifact. His generous willingness to
share the magic of the transitoriness of experi-
enceisatthe sametime liberating for the observer,
as the awareness of the presence of space and
time discourages hasty conclusions about what
has happened, all the while challenging the limits
of the observer whose impulse to surrender must
still be perfected... (...)

Itis May 7, 2022,

The opening event of Pale, chopped-off
parallelogram - Eglitis’ largest catalog to
date - is taking place at the former textile
factory BolSevicka, which also houses the
artist’s workshop. We arrive quite early, around
lunchtime, but if you take into account that the
event has already started at seven in the morning,
we are actually a bit late... | don’t know how to
describe those who arrive in the evening — the
last guests? But the decisive thing was the kind
of catalog each of us went home with. Andris has
planned everything well — the guests receive
awhite book, ascetically personalized with a fine
brush. Qur dedication: “TO YOU! A”, accompanied
by a letter-sized fir tree [Eglitis’ surname is the
Latvian diminutive for a fir tree — translator].
After it has dried up, | quickly go through it and
decide that the first thing | will read will be Eriks
Apalais’ essay, because more and more often
| find myself wondering if there’s anyone who
can write about an artist more accurately than
another artist does. Without skipping ahead of
events, time seems to disappear at the catalog
launch event and the not-so-latest guests show
me a catalog that’s just like the one | already have
in my bag, except that theirs has a colored cover.
| have some regrets that | do not belong to the
high society of the late guests. That being said,
| could have cast aside my bluestocking mien and
asked for the white covers to be supplemented,
as in fact they are simply begging for the healing
touch of color. Now, as | thoroughly experience
this book again and again, what | have described
above actually turns out to be perfection itself,
as both the experience stories and the finished
works of art reflect actions that have been both
thoughtfully planned and completely accidental.
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Itis late October 2020

when Andris’ relatives, friends and acquaintances
meet in the workshop mentioned above.
Each of them has been invited to partake in
the installation to reconstruct the historical
photograph of the founding of the Latvian state.
No one knows how all this will be realized in the
painting commissioned by the Riga Castle, and
most probably neither Andris nor Eglitis have
any idea as well. Nevertheless, there is a crystal-
clear conviction that the founding of the state is
contained not in time, but in the specific people
who agree to participate in this staging. Everyone
jointly lines up on stage and each person has the
opportunity to get to know the person standing
next to them, or to wait for a seat to be assigned
to them, with compositional accents created
depending on each participant’s choice of formal
attire. Asthe meeting between a very definite time,
place and the presence of very specific people
began to take shape on the canvas, we all fell silent.
We are silent foralong time, and someone smokes
from time to time. Perhaps it’s this way because
everyone was frozen in the original photograph, or
because the creation and ongoing occurrence of a
new country is an unimaginable miracle. Just like
any freedom a gathering of people agrees upon.

ANTRA PRIEDE is an art historian and curator who initiated the Curatorial
Studies master’s program at the Art Academy of Latvia in 2018 and has been
heading it ever since. Since 2022, she has been organizing and running the
curatorial summer school at Savvala. In addition to her academic work, she is
currently acting as the Vice-Rector at the Academy and conducting research
for her dissertation on the formation of curatorial discourse in Latvia in the
early1990s and its development today.

* This article was written for the Latvian Art Yearbook Wunderkombinat.
Its full version will be available in issue #3.
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AR IZSTADES IDEJAS AUTORIEM ANDRI EGLITI,
ALEKSEJU BELECKI UN KITIJU VASILJEVU
SARUNAJAS AGNESE KRIVADE 2024. GADA
20. FEBRUARI EGLISA RIGAS DARBNICA

Kas ir Izstade

AK: Tatad lzstade ir kopdarbs jeb ideju
apmaina, kur Eglits uznemas vadoso lomu...

KV: Ja, ta top sarunu procesa, kur Eglits
Praktiska zina es uznemos producésanu, kas
nozimé kopéjo procesa virzibu, laika grafika un
finansu ramja pieskatisanu, finansu piesaisti.
Sobridiet — nu, ne tik jauki ka gribétos. Bet cerésim,
ka pirmaja projektu konkursd mums pieskirs
beidzot ari projektam naudu, jo ir pieSkirtas
stipendijas mums visiem, bet ne projektam. Skati-
simies, kas tagad bis marta, un tad domasim.

AK: Bet muzejs pats nedod naudu? Vins dod
tikai telpu un naudu mekléjiet pasi?

KV: Ja, ja..
AK: Seriously?

KV: Ja, un tu uzvari konkursa... un te tu esi péc trisdesmit
gadiem, kad muzejs vél nav atradis veidu ka stradat,
lai iedotu finanséjumu. Tas ir cita [imena jautajums, kur més
varam noradit, ka ta ir probléma. ligtermina So vajadzetu
risinat. Muzejs ar visadam lietam ir gatavs nakt preti, konkreé-
takam vajadzibam kaut kads finanséjums atradisies, diezgan
driz tas parvertisies par sarakstiem, ko mums vajag, un tad
meés ejam pie muzeja un prasam. Kopuma jau muzejs ir bijis
|oti pretimnakos$s un atbalstoSs, arifinansiali — par ko esmu
loti pateiciga un prieciga. ST ir bijusi abpuséji atbalsto3a,
profesionala un cienpilna sadarbiba, kas man dod ceribu
par parmainam vizualas makslas nozare.

Tas, kas man personigi $aja projekta interesé, ir publiska
unizglitibas programma. Man liekas, ir paris mérkauditoriju,
ar kuram batu forsi pastradat — gimenes ar bérniem, tini —
auditorija, kurai nav tik liela piedavajuma, jo daudzi no tas
baidas, un skolénu grupas, kuras liela plisma turp dosies
no septembra. Varétu iedot kadus jaunus instrumentus, ka
pastradat ar skolénu grupam, jo es esmu redzéjusi nogar-
laikojusas skolénu grupas kuras klausas diezgan sagurusas
ekskursijas. Bet saprotu arf, ka ta ir apmaina starp vaditaju
un klausitajiem, un vienas ekskursijas laika radit interesi par
makslu ir grati. Tas ir daudz garaks process. Par publisko
programmu — ja varétu atrast jaunu formu — man liekas,
ka tur ari iznak véstijums, ka uz to paskatities ka formatu.
Ka izstade noris procesuali, akcentéjot to, ka izstade ir
dzivs organisms...

AE: Es paslaik lasu Nikola Burjo “Kapitalocéna estétiku”,
kur vins stasta... ir tas malaizieSu koncepts mana - sakot-
néji kopa bija maksla ar magiju, ar laiku vinas atdalijas,
bet sdkuma... un te: “magic doesn’t reside in a class of
objects, but in a designed spaces and specific behaviours,
exactly like the art of our time”. 1zstade ir par pieredzi telpa
un telpu attiecibam. Nosaukums Izstade — ka Rietumu
kultliras pieredzésanas fenomens. Vienlaikus izstade ir ka
Samaniskas pieredzes vieta un notikums.

KV: Es ariizstadiredzu ka uzblvétu alternativu realitati,
un aiz katras lietas ir Emums, kapéc tas tur ir nonacis.

AGNESE KRIVADE SPOKE

WITH THE CONCEPTUAL

AUTHORS BEHIND EXHIBITION -
ANDRIS EGLITIS, ALEKSEJS BELECKIS
AND KITIJA VASILJEVA -

ON FEBRUARY 20, 2024,

AT EGLITIS’ STUDIO IN RIGA

What is
Exhibition

AK: So, you said that Exhibition is a collaborative work or
an exchange of ideas, with Eglitis taking the lead...

KV: Yes, it’s being made through a series of conversations,
with Eglitis being the one who sifts everything out: what will
remain and how it will be materialized. In practical terms, ’'m in
charge of the production, which means the overall management
of the process, looking after the timetable and the financial
framework, as well as raising funding. At the moment it’s going -
well, not as nicely as | would like. But let’s hope that in the first
call for projects we will finally get some money for ours, because
stipends have been granted to all of us, but not to the project.
Let’s see what happens in March and then we will think.

AK: So the museum itself doesn’t provide funds? It just gives
you the space and you have to find the money yourself?

KV: Yes, yes...
AK: Seriously?

KV: Yes, and you win the grant competition...and here you
are, thirty years later, and the museum still hasn’t found a way
to operate so that they can provide funding. That’s an issue of
a different level, one where we can point out that it’s a problem.
In the long term, this should be addressed. The museumis ready
to come forward with all sorts of things, and for more specific
needs there will be some funding; pretty soon it turnsinto lists of
what we need, and then we go to the museum and ask for them. In
general, the museum has been very supportive, financially as well,
which |am very grateful and happy about. It has been a mutually
supportive, professional and respectful collaboration, which
gives me hope for change in the visual arts sector.

What interests me personally in this projectis the publicand
educational program. I think there are a couple of audiences that
would be cool to work with — families with children, teenagers —
anaudience forwhom there’s not that big of an offering because
many are afraid of them, and school groups who will be coming
in large numbers from September onwards. We could provide
some new tools for working with groups of students, because
| have seen groups of bored students listening to rather tiring
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AE: Man patik parto domat ka par organismu
kas ir izveidojies un kadu laiku darbojas, un visi
iesaistitie, ieskaitot skatitajus, ir organiskas ta
sastavdalas. Protams, man interesé gleznieciba
ka loti specifisks makslas priekSmets, gleznas
mateérija ir satilpinata informacija un sajatas, un
emocijas, un Sis makslas darbs ari pats darbojas
uz skatitaju reversaja sarunas formata. Tas ir tads
pieredzes un attiecibu veidosanas instruments.
Izstade nav par informacijas sniegSanu, bet par
pieredzes radisanu.

AK: Vai tur tiek atbildets uz kolektivajam
ilgam - cilvéku ilgam but kopa - vai ilgam dekons-
truét tradicionalas un institucionalas struktdras,
kur autora ego ir pirmaja vieta?

AE: Varbut drizak — parskatit nepamatotus
ieradumus un pienémumus, piedavat, nevis
dekonstruét. Drizak piedavat iespéju.

AK: Parskatit.

KV: Tas, kas man, stradajot ar Egliti, personiga
ir interesantais — ko Aleksis ir nodefinéjis par
telpu un situaciju radisanu — ka es nonaku
jauna veida situacija, un to var pieredzét ar savu
kermeni. Jaunuzbivétaja situacija mani atveras
jauns pieredzu lauks, kas lauj man paplasinat
realitates uztveri.

AK: Ko més liksim taja avize?

AB: Tur varétu bit vairaki teksti, kas piedava
dazadus skatpunktus, ka skatities uz vienu un to
pasu lietu un |oti dazadi atrasties telpa ar makslu.
Makslas valoda ir cita valoda, arpus verbalas
valodas. Es varu iztéloties, ka tas ir dazadu tekstu
kopums vai viena gara eseja, kas ir patieSam
gara, kuru raksta daudzi cilvéki, velot vienu un to
pasu tekstu, izlasot un rakstot kaut ko savu, un lai
vina ir tada pamatiga un bez kaut kadas izteiktas
autoribas un identitates.

AE: Es varu piebilst, ko es sava nodaba par
So esmu domajis, rakstot pieteikumu KakaeFam.
Lai izklaidétu komisiju, es uztaisiju procesa
bildisu PeéDéeFu. Man gribéjas tur salikt kaut ko
no darbnicam meza vai to, kas bildéts, pa celam
gleznojot, kas izstadé neparadisies. Man likas,
ka varétu uztaisit avizi, pieméram, ta vienkarsi
digitala druka drukatu, pieméram, uz atklasanu ir
pirmais avizes numurs — pirmie teksti, saruna vai
diskusija. Un tad ir nakamais avizes humurs, un
izstades laika ir Cetri avizes numuri — kur nak klat
domas. Savvala es to sapratu |oti labi, ka viena lieta
ir, ko més tagad sakam un domajam, un pavisam
kaut kas cits ir, kad vina ir gatava - tad var skatities
un saprast, kas ir sanacis.

AK: Izstades zinas. Tur vajag ielaist Zurna-
listus! Bet kada jumsirdoma, ka lzstades apmek-
|etaji drikstés visu aiztikt un parvietot, vai ari tur
bis kaut kadi noteikumi?

KV: DroSiba un briviba — tur ir kaut kada
skala. Katrai no vinam ir sava gaismas un énas
puse. Parlieku liela drosiba pariet kontrolg, un
parlieka briviba aizved prom no sadarbibas. Mani
interesé abi Sie koncepti, es redzu, ka abi vini ir
nepiecieSami, bet ka vinus ieraudzit no gaismas
puses?

Izstade nav par

informacijas sniegsanu,
bet par pieredzes radisanu.

(...) the exhibition is a place
and an event for shamanic

experience.

tours. But | also understand that it’s an exchange
between the guide and the audience, and it’s
hard to create an interest in art during one tour.
It’samuch longer process. Concerning the public
program — if we could find a new format — | think
thatis where the message comes out, how to look
at it as a format. That the exhibition is proces-
sual, emphasizing that the exhibition is a living
organism...

AE:|’'m reading Nicolas Bourriaud’s Aesthetics
ofthe Capitaloceneatthe moment, where he talks
about... there’s the Malaysian concept of “mana” -
originally, art and magic were one. Eventually
they separated, but at the beginning... and here:

“Magic doesn’t reside in a class of objects, but in

designed spaces and specific behaviors, exactly
like the art of our time.” The exhibition is about the
experience of space and the relationship between
spaces. The title “exhibition” —asa phenomenon
of experiencing in Western culture. At the same
time, the exhibition is a place and an event for
shamanic experience.

KV: | also see the exhibition as a constructed
alternate reality, where behind every thing there
is a decision as to why it got there.

AE: | like to think of it as an organism that
has sprunginto being and lives on for a while, and
everyone involved, including the audience, are
organic parts of it. Of course, I’'m interested in
painting as a very specific art object; the matter of
the paintingis packed with information and feeling
and emotion, and the artwork itself also acts on
the viewer in a reverse conversational format.
It is an instrument of experience and relation-
ship-building. The exhibition is not about giving
information, but about creating an experience.

AK: Is it responding to a collective longing -
alonging for people to be together, or a longing
todeconstruct traditional and institutional struc-
tures where the ego of the artist comes first?

AE: Maybe more like revising unjustified
habits and assumptions, proposing rather than

deconstructing. Offering an alternative, rather.

AK: Revising.

KV: What’s interesting for me personally in
working with Eglitis — what Aleksejs has defined as
creating spaces and situations —is that I’'m putin
anew kind of situation, and you can experience it
with your body. Being in the newly-created situa-
tion opens up a new field of experience for me, and
this allows me to expand my perception of reality.

AK: What are we going to put in the
newspaper?

AB: There could be several texts offering
different perspectives on how to look at the same
thing and how to be inside an art space in very
different ways. The language of art is a different
language, it’s beyond the verbal. | can imagine it
being a collection of different texts, or one long
essay, a really long one, written by many people
rolling the same ball of text, reading itand writing
something of their own, and for the newspaper to
be very thorough and without any kind of distinct
authorship or identity.

AE: | can add what | have been thinking about
in my own way when | wrote the application to
the Culture Capital Foundation. To entertain the
selection committee, | made a PDF with pictures
from the process. | wanted to put something from
the workshops in the forest, or what | photo-
graphed while painting on the road — something
that wouldn’t appear in the exhibition. | thought
the newspaper could be, for example, just digitally
printed. For example, there’s the first issue of
the newspaper for the opening - the first texts,
a conversation or discussion. And then there is
the next issue of the newspaper, and during the
exhibition there are four issues in total with new
thoughts coming in. | understood it very well in
Savvala - that what we say and think now is one
thing, but it’s quite something else when it is
ready — only then can you look and see what has
come out of it.

AK: News from the exhibition. We need to
let the journalists in! But what do you think, will
visitors at Exhibitionbe allowed to touch and move
everything, or will there be some rules?

AE: Ne obligati un ne vienmeér briviba noved
pie nesadarbo$anas un launuma. Savvalas
brivibas draivs ir pilnigi citadaks, kas ir vérsts
uz sadarbibu un cilvéciskam attiecibam, nevis
noteikumu ievérosanu.

AK: Bet dazreiz cilveki, kas tur ir iesaistiti,
pieredz ari haosu un vientulibu.

KV: Man neliekas, ka noteikumi ir noteikti
ierobezojosi, man liekas, ka noteikumi ir telpas
attiecibu kartojosi, ja tie ir vispuséji nolemti, tad
tas palidz regulét attiecibas robezam. Pieméram,
ka dienas plans.

AK: Man liekas, ka noteikumi ir vajadzigi,
lai nenak cilveki, kas grib panemt visu uzmanibu
uz sevi, sabotét, apliet visu ar savu adzendu.

KV: Dienas plans ari ir noteikumi, tas ir |oti
sakarigs veids, ka organizét grupas, ka mées vieno-
jamies par planu, pie kura més turamies.

AE: Ka es sava gramata to formuléju - man
loti patik pamatoti noteikumi un |oti nepatik
nepamatoti noteikumi, dzives laika tie ir nemitigi
jaatjauno, lai tie neklttu par dogmu.

AK: Brivibai ir svarigs aspekts, ka mums visiem
ir kaut kas, ko par to teikt. Ka tev ir atcelti tradi-
cionalie insitucionalie noteikumi, ka tu staiga un
skaties, un nekam nepieskaries...

AE: ...un ka tevi pieskata, un tev neuzticas...

AK: ...tatad tas vairak ir tusin$ un process.
Bet ka jus tiesi iztélojaties to sadarbibu ar citiem
maksliniekiem? Visiem bis jaieklaujas EgliSa téma,
vai arine?

AB: Man liekas, ka temati katram var paradi-
ties savi. Savvala mani uzrunaja tas, ka |oti veseliga
veida katram ir iedota sava vala kaut ko darit un
tas darbojas. Ta izstade paslaik ir sakartojusies
ka kolektivas makslas notikums. Ta ir izstade ka
situacija, kas notiek muzeja. Taja skaita tu, visi
cilveki, kas ir iesaistiti, ar savu radoso brivibu iet
uz kopigo meérki, bet katrs to risina cita forma.
Pieméram, Ruluks risinaja savu lietu, un tas rada
kaut kadu jaunu perspektivu. Kitija karé izglitibas
programmu, katrs kaut ka pievienojas, veidojot
kopigu lietu, bet arisavu lietu. Man interesé jaunas
témas, kas tur atveras, negribas atkal stradat
ierastaja institucionalaja veida, kur kurators vai
makslinieks uzdod tému un paréjie ir izpilditaji.
“Uzgleznojiet piecas gleznas pelékajam kubam par
brivibu”, pieméram, tas butu jocigi.

AE: Ja, man tas ariliekas |oti... ka jau es teicu —
ka uztaisit to izstadi un tad saprast, kas tur ir par
témam vairak.

AB: Ja témas izveidosies dabiski, tas bitu
daudz godigak, jo tas butu precizaks barometrs,
kas kuru interesé Seit un tagad.

AE: Stradajot pie izstadém, es esmu sapratis
to, ka man patik atlikt izstades nosaukumu uz
vélaku laiku, jo tad, kad tu to nodefing, tad tu sac
domat par to, vai tas, ko tu dari, atbilst nosau-
kumam. Tas nevajadzigi ierobeZzo, ir forsi ilgak un
vairak atrasties intuitivaja un nedefinétaja laika,
un péc tam saprast, kada varda to nosaukt.

AB: To lauku, kas ir izveidojies, es redzu ka
auglus. Tas, kas ir definéts skaidri - ta ir izstade,
tas |loti daudz ko nosaka, ka ta ir izstade - ta nav
izrade, ta nav performance, tas nav teatris, tas
nav koncerts ari. Tas ir diezgan konkréts veids. Ka
koks — més varblt nesaprotam, kurs koks; plime
vai bumbieris, bet koks tasir, un tie, kas sak pieda-
Iities ST koka augSana, strada diezgan definéta
veioda. Nedefinésana ir par to, kads auglis tur
izaugs, bet ne no augla sakas koks.

AE: Un taja pasa laika izstade var ietvert gan
izradi, gan koncertu, gan performanci.

AB: J3a, bet tas tomér notiek izstadé, tas
maina to faktoru. Tapéc man vienmeér ir paticis
nosaukt Savvalu par izstadi. Koncerts Savvala
vienmér ir koncerts izstade.

AK: Tiek uzdots jautajums, kas ir izstade —
principa — izstade ar jautajumzimi, bet, labi,
to jautajuma zimi nevajag. Bet kas ir Izstade

KV: Security and freedom - there’s a
spectrum there of sorts. Each of them has its
light and dark side. Too much security turns into
control, and too much freedom leads away from
cooperation. I’'minterested in both concepts; | can
see that both are necessary, but how can one see
them from the side of the light?

AE: Freedom does not necessarily and
always lead to non-cooperation and evil. The drive
behind freedom at Savvalais completely different,
focused on cooperation and human relationships,
not on following rules.

AK: But sometimes the people involved there
experience chaos and loneliness as well.

KV: | don’t think rules are by definition
restrictive. | think rules give order to relationships
in space; if they are arrived at collectively, then it
helps to regulate the relationships of boundaries.
For example, like a daily plan.

AK: | think rules are necessary so that people
who want to put all the attention unto themselves
don’tcomeinand sabotage and flood everything
with their own agenda.

KV: Adaily planisalsoaset of rules;it’savery
coherent way of organizing groups, and that we
agree on a plan that we stick to.

AE: The way | put it in my book is that | really
like justified rules and I really dislike unjustified
rules; you have to constantly renew themin life so
that they don’t turn into dogma.

AK: Freedom is such animportant aspect that
we all have something to say about it. That you
have the traditional institutional rules lifted, that
you walk and look and don’t touch anything...

AE: ...and that you’re being looked after and
you’re not trusted...

AK: ...so it’s more of a party and a process.
But how do you imagine collaborating with other
artists? Will they all have to fit into Eglitis’ themes,
or not?

AB: | think that the themes can be different
foreveryone. What appeals to me at Savvalais that
in a very healthy way, everyone is given their own
freedom to do something, and it works. So the
exhibition has now taken the shape of a collec-
tive art event. It is an exhibition as a situation
that happens in a museum. All the people who
are involved, including you, are going towards
a common goal with their own creative freedom,
but each one is tackling it in a different form. For
example, Ruluks has been busy with his own
thing, and this creates a new perspective. Kitija
curates the educational program, everybody joins
in somehow, building a common thing, but also
making their own thing. ’'m interested in the new
subjects that this opens up; | don’t want to work
in the usual institutional way again, where the
curator or the artist sets the theme and others
execute it. “Paint me five pictures for the gray
cube about freedom,” for example, would be
a strange thing to say.

AE: Yeah, | think it’s also very... like | said,
first do the exhibition and then see what the
themes are.

AB: If the themes emerge naturally, it would
be much more honest because it would be a more
accurate barometer of who’s interested in what in
the here and now.

AE: What I’ve realized in working on exhibi-
tions is that | like to postpone the title of the
exhibition because once you defineiit, you start to
thinkabout whether whatyou’re doing fits the title.
It’s unnecessarily limiting; it’s nice toremain in the
intuitive and undefined time for longer and more
deeply, and only then figure out what to call it.

AB: | see the field that has come into being as
the fruit. What is clearly defined - it’s an exhibi-
tion; the fact that it’s an exhibition defines a lot
in itself — it’s not a play, it’s not a performance,
it’s not theater, it’s not a concert either. It’s quite
a specific form. Like a tree — we may not under-
stand whatkind of tree; it might be a plum ora pear,
butitis atree, and those who start to participate
in the growth of that tree are working in a quite
defined way. What is undefined is what fruit will
grow there, but the tree did not start from the fruit.

AE: And at the same time, an exhibition can
include a play, a concert, a performance...

AB: Yes, butitdoes happen in the exhibition —
it changes this factor. That’s why I’ve always liked
to call Savvala an exhibition. A concert in Savvala
is always a concert in an exhibition.

AK: The question is being raised of what
an exhibition is — in principle, an exhibition
with a question mark. Okay, you don’t need the
question mark. But what is Exhibition
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GUNA ZARINA

- Milzis -

Més mitam lauku mérogiem netalu no Savvalas — vien divdesmit
pieci kilometri. Gar Klunciem paleja tek Kangarupite, tércite, kas vasaras
izzust, bet tik un ta vienmeér tur kaut kas Curkst. UpTte izgrauzusi ieleju,
kuru més jau labu laiku saucam par Bédu leju. Divdesmit tresa gada lielaja
vétra virpulis ieskréja paleja un sagaza visus kokus stripa. Es, tapat ka citi
muasmajnieki, daudz staigaju rinki pa meZzu, brikSniem un purviem. Unviena
no takam veda ari pari upitei, kur jau sakas Klaparu tiesa. Tur auga milzigs,
ka man $kita, ozols ar diviem Zuburiem. Zem ozola sakném dziluma aiziet
pamatiga ala, un visrinki mala pliens. Tur nav cilvéku pedu. Kadas mazakas
radibas to ir noblietéjusas, un takas ved uz upiti un citos virzienos. Skaidrs,
ka zem §i ozola kads dzivo un diendiena staiga pa stavo ieleju. Kad skatas
ala, tad dibenu nevar redzét, un Skiet, kads lidis ara un kodis degunu nost.

Vetra, kura viss bija kritis, bija nokritusi arT puse ozola. Lizuma vieta
atklajas marmoram lidzigs dzislojums — gadskartas, traumas un tGdens tur
bija ticis — sakrasojies roza ar baltu un dzeltenu - raibs guléja milzis, turklat
saguldijis ari citus kokus, kas tur cela auga... Vins$ tur bija stavéjis mizibu un
redzéjis, ka uz Kluncu kalna dzivo laimigs ciems no ¢etram saimniecibam, no
pasas augs$as gan jau var redzét ari citas saimniecibas uz talakiem pakalniem.
Pari gajusi kari, péc tam kolhoza laiki ar brutalo un, ka runa, nevajadzigo
melioraciju, kas visus iedzivotajus izdzivoja ara no vinu saimniecibam, kas
senos laikos bija izpirktas no grafa Sermetjeva, péc tam gari gadi klusuma
un dabas audzeliba. Devindesmitajos gados sabrauca mantinieki un visu
zagejamoizzagéja, izveda mezus, un atkal iestajas klusums. Un tad |éna gara
vins noskatas, ka més te pamazam atgriezamies un Siveréjam pa leju.

Koku més seviski netraucéjam, un ari par mums tas nelikas ne zinis.
Laika gaita ap koku paradijas dazadas lietas, kas liecina par to, ka tur bijusi
civilizacija, pieméram, kada kafijas bundza, tad peks$ni — Sampaniesa pudele.
Kad prasiju, vai kads tur ir gajis dzert Sampanieti, — neviens tur neesot géjis,
un var redzét, ta pudele iznirusi no senakiem laikiem. Citadi - vins stav plavas
mala, ielejas vidina. Ta ir ar kokiem, vini parplist uz pusém, jo varbut koks ir
bijis nesaticigs. Ir bijusas divas galotnes un
smagaka ari nogazusies.

Pagajusovasar nejausi satiku Egliti un
teicu, paklau, ir tada lieta: “Gul koks, gul
milzis paleja, nac apskaties!” Vins Lieldienas
atbrauca, un més sédéjam uz koka saulité un
runajamies, vins staigaja Surp unturp. Untad
péc kada laika, atkal nejausi satikts, Eglitis
teica, ka vinam viss ir skaidrs, ies péc zaga,
gribot kaut ko darit ar So koku. Tad vin§ viena

diena atbrauca ar zagi un saka ar koku cinities. Atklajas, ka misu ozols ir osis.
Mulkigi, bet koks bija tik liels, ka més nemaz neredzéjam, kas vinam tur ir
augsa. Patam lagam oSam bija nogazusies ariotra puse. Bet ala tik un ta vél
aizvien kads dzivo. Izskatas, ka Eglitis nav vinu aizbaidijis, to kadu.

Eglitis saka ar metru divdesmit garu zagi, tas izradijas parisu, tad naca
ar metru astondesmit. Ka vins saka, ta Sis plans vinu ievilka aizvien vairak
un vairak. Es vakar vinu satiku, un vins$ teica, ka tas koks vinu ir izstcis. Bet
esvinam atbildéju, ka varbut ir izsicis nevis koks, bet ta ala, kas ved uz kaut
kadu citu realitati. Varbit kads mis véro no tas alas. Ka jau visos lielajos
kokos, tur ir kaut kas absollti mistisks. Gan koks, gan alair kaut kas, kas nav
miusu, kas nav cilvéku. Es apbrinoju Egliti, ka vin$ var §im visam iet pari, ar
civilizacijas ieroCiem iet pie sakrala un dabas. Jebkuram dabas objektam
ir sava dzive, kura més Isti pat nevaram paviesoties, més prieks viniem
nekas neesam, vispar nekas. Es varu par to jitinaties, bet pielauju, ka koks
varétu — pat beigts blidams — par mums smieties. Es biezi redzu kalnus ka
guloSus mamutus vai valus, pakalnus un kokus ka milzus, viniem pasiem ir
savs saprats. Bez ezotérikas, drizak ta panteistiski. Viennozimigi §1 vieta ir
emocionala, tur vienmér ir kadas stipras jusanas, atkariba no gadalaika -
rudent tu jati lidzjatibu pret koku, kurs$ ir vientul$, lapu pamests, un ziema
vins gul, bet tik un ta tu redzi, ka zem vina notiek dzive - apsis vai lapsa tur
dzivo, vai kaut kadi burunduki.

Gribot negribot ir jadoma par mazibu, par to, ko koks ir redzg&jis un
piedzivojis. Ja naktu man roka zelta zivtina un tris veléSanas, tad vienu
noteikti iztérétu pasédésanai koka pirms divsimt gadiem un lejas dzives
vérosanai.

Par muzeju. Es nevaru atbildét, vai tas koks ir priecigs, ka vinam
uzmacas. Bet, ekur, vienu $kéli, més aiznesam uz muzeju, un te nu ir
memento mori — piemini navi un piemini laicibu. Ko koks doma, es nezinu,
galvenais, lai vin§ nav dusmigs. Koks ir noslégts pats par sevi. Es esmu

redzéjusi, ka cilvéki pieklaujas akmeniem un
noviniem sanem kaut kadas zinas, vai speku
vai atbildes, bet man vél tas viss ir prieksa.

* P. S. Vienpadsmit metrus gara $kéle no Seit aprakstita ozol...o$a jus sagaidis Lielaja zalé. Laipni llgti pasédét un padomat. (Red. piez.)
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- The Giant

We live not far (on a rural scale) from Savvala — 25 kilometers away.
Kangarupite runs past the Klunci homestead; it’s a stream that seems to
dry up completely in summer, but its presence is there all the same. The
stream has carved out a valley which we have recently started calling the
Valley of Sorrow. During the great storm of 2023, a small tornado ran along
the valley floor and uprooted all the trees in the gorge in a straight line. Like
other people in our house, | walk a lot in the surrounding woods, brush and
bogs. One path leads across the stream, to where the neighbor’s land begins.
There grew a huge oak tree (at least | thought it was an oak) with two main
branches. Under the roots of the oak there is a deep burrow, and dry clay soil
all around it, trampled and beaten down not by human beings but by some
smaller creatures. Small tracks lead to the river and in other directions... It is
clear that someone lives there, under this oak, and makes daily trips down
to the stream and back up. If you look into the burrow, you can’t see where it
ends, and it’s a bit scary to do this because it seems that something is going
to crawl out and bite your nose off.

The storm had felled everything; half of the oak had fallen as well.
A marbled vein was exposed at the point of its splitting — yearly rings, signs
of old injuries, and water had all made their way inside. Its exposed insides
colored pink with white and yellow, the oak now lay like a giant; it had felled
other trees as well as it had gone down... He had been standing there for an
eternity and had seen a happy cluster of four farms lead their lives; from the
tree’s very top, more farms could probably be seen in the distance. Wars
had passed over it, then the kolkhoz times, with their brutal and, it is said,
unnecessary drainage systems. This drove all the inhabitants off of their
farms, which had been bought from Count Sheremetev in the old days. Then
came longyears of silence and a return to wilderness. In the 90s, the heirs to
the land came and cut down everything that could be used for lumber and
removed the forests; silence returned. And now the tree watches on in silence
as we return and begin to settle down again.

We didn’t bother the tree very much and he didn’t bother to notice us,
either. Over time, things would appear, suggesting the presence of civiliza-
tion; for example, a coffee can, then suddenly -
a champagne bottle. When | asked if anyone had
gone there to drink champagne, no one came
forward, and truly, upon closer inspection, | could
tell that the bottle was old and came from a time
long before. Apart from that, the tree simply stands
on the edge of a meadow, in the middle of the small
valley. This tends to happen with trees — they snap
in two perhaps because of some inner conflict.
It had two separate crowns and the heavier one
had fallen.

Last summer | raninto Eglitisand | said to him:
“There’s atree, a giant, sleeping on the valley floor.
Come and have alook!” He came by during Easter
and we sat on the tree in the sun and talked. He
walked back and forth. After some time, we met
once again, and Eglitis said that it’s all clear to

him now; he’ll fetch a saw and will
do something with this tree. Then
one day, he came with his saw and
began the struggle with the tree. It
turned out that our tree was actually
an ash tree and not an oak. A silly
mistake, but it had been so tall that
we never saw what kind of leaves it
had up there. At that point, the other
half of the ash tree had also fallen
down. But in the burrow, someone
was living there. It seemed that
Eglitis had not scared him away, this
someone.

Eglitis first brought a saw that was 1.2 meters long; that turned out to
be too small, so he came with one that was 1.8 meters long. As soon as he
started, the job increasingly drew him in. | met him yesterday and he said
that the tree had completely drained him. | told him that maybe it was not
the tree that had drained him, but rather the burrow, which may lead to some
other reality. Maybe someone from the cave is watching over us. Like all great
trees, there is something absolutely mystical about it. Both the tree and
the burrow are something that is not of us; they are not of humans. | admire
Eglitis for being able to go beyond all this, to go into the sacred plane and into
nature, armed only with the weapons of civilization. Any natural object has
a life of its own, one which we cannot enter even for a short while — we are
nothing to them, nothing at all. While | can feel a great many things about
this fact, | suppose that a tree — even a dead one - can laugh at us. | often
see mountains as sleeping mammoths or whales, valleys and trees as giants
with a mind of their own. Not esoteric, but rather pantheic. This location is
definitely an emotional place; there’s always some strong feeling, depending
onthe season. Infall, you feel compassion for alonely tree, bereft of its leaves;
in winter, it is sleeping, yet you see that there is life going on underneath —
a badger or a fox lives there, or maybe chipmunks.

Whether you want to or not, you have to think
about eternity, about what the tree has seen and
experienced. If | were granted three wishes,
I would spend one on having a seat in this tree
two hundred years ago, and gaze at the life going
on underneath.

As for the museum exhibition... | cannot
speak for the tree as to its happiness in being
bothered in this way. Yet we’ve brought a slice of
it to the museum, and so here it is — a memento
mori — mention death and mention the (con)
temporary. | don’t know what the tree thinks,
but it’s important that he’s not angry. A tree is
naturally closed in on itself. I’ve seen people
lean up against boulders and supposedly receive
all sorts of messages from them - or strength,
or answers — but for me, all of this is still ahead.

*P.S. An 11-meter slice of the oak... ash tree described here awaits you in the Great Hall. You are welcome to sit on it and reflect for a while. [Editor’s remark]



-Sandijs Ruluks -

VEIDOJIS IZSTADES DARBNICAS STURI  HIS SERIES FEATURING PORTRAIT
APSKATAMO EGLISA INSTRUMENTU  PHOTOS OF EGLITIS’ INSTRUMENTS
PORTRETFOTO CIKLU. IS ON VIEW IN THE WORKSHOP
: CORNER OF THE EXHIBITION.

Sandijs ir multimediju makslinieks, kas galvenokart

stradajis ar dizainu, fotografiju un kustigo attélu.

Sobrid studé magistrantiira Islandes Makslas universitaté
Reikjavika. Absolvéjis Latvijas Makslas akadémijas (LMA)

;‘ Vizualas komunikacijas nodalu, papildinajis zinaanas Londona

i un Nujorka. Veidojis ari scenografijas, stradajis ka rezisors un

| lektors Starptautiskaja Fotografijas vasaras skola (ISSP) un LMA.

Sandijs is a multimedia artist who works primarily with
design, photography and the moving image. He is currently
studying for an MFA at the Iceland University of the Arts

in Reykjavik. He is a graduate of the Visual Communication
Department of the Art Academy of Latvia (AAL), and has
furthered his studies in London and New York. He has also

worked as a stage designer, director and lecturer at the
International Summer School of Photography and the AAL.

“Es kadu laiku atpakal sapratu, ka man patik
fotografét, bet pasSas fotografijas ir tads ka
blakusprodukts. Tas, kas mani interesé daudz
vairak, ir sastapSanas ar cilvékiem fiziskaja
pasaulé. Attéli ir tikai dokumentacija notikumam.
Tacu, raugoties no skatitaja puses, ir otradi — attéls
irvieniga taustama lieta, bet pats notikums jaizte-
lojas. STasimetriska uztveres pliisma, visas iespé-
jamas interpretacijas klidas un atklajumi dod
mateérijai papildu funkciju.

Reiz biju iegajis pie Eglisa Rigas darbnica
un pa kapném uzkapu vina improvizétaja balkona,
kas uzbuvéts, lai varétu redzet, ka izskatas milziga
gleznauz gridas. Ap gleznu ir virkne dazadu riku un
striku, kas paredzéti, lai iekarinatu instrumentus.
Es kaut ka nebiju iedomajies, ka milziga formata
gleznieciba rada tik daudz jaunu ierobezojumu —
kad visu nevar ta vairs vienkarsi aizsniegt ar otu.
Man tiesi tie riki un konstrukcijas Skita intere-
santakie. Tapat ari visas tas sinergijas — ka gurku
bundzas diametrs sakrit ar veikala nopérkamas
otas diametru, un tamlidzigi. Ta nu Sausaligi auksta
februara sakuma ar Aleksandra BreZes un pasa
Egli$a palidzibu némamies visus tos instrumentus
bildét. Ta bija parasta fotosesija ar darbarikiem - ja
neskaita to nenormalo aukstumu.”

Kas ir darbariks?

Vispar tikai tagad sapratu, ka ir atSkiriba starp
darbariku un instrumentu. Pie sevis esmu vienmér
domajis, ka esmu sabildéjis instrumentus. Tie ir
precizaki un ar noltku. Tiem ir raksturs. Nolietoti,
bet ar netiek mesti lauka. Man vispar ir kaut kads
instrumentu fetiss. Jopasi saistiba ar to stastiem
un dazkart piemitoso sentimentalo vértibu.

"I realized some time ago that | love
photography, but the photos themselves are
a kind of by-product. What interests me much
more is interacting with people in the physical
world. Pictures are just the documentation
of anevent. From the viewer’s point of view,
however, it’s the other way around - the image
is the only tangible thing, and the event itself
has to be imagined. It is this asymmetrical flow
of perception, along with the entire gamut of
potential misinterpretations and discoveries,
that bestows an additional function upon mere
matter.

| once visited Eglitis’ studio in Riga and
climbed the stairs to hisimprovised balcony, built
so that one could see what the huge painting on
the floor looked like. Around the painting, there
were all those different tools and strings to
manipulate them. Somehow, | hadn’t imagined
that painting on such ahuge scale creates so
many new constraints —whenyou can’tjustreach
everything with a brush anymore. It was the tools
and contraptions that | found most interesting.
Also all the synergies - that the diameter of acan
of cucumbers is the same as that of a paintbrush
you can buy at a shop, and so on. So in early
February, during the freezing cold, with the help
of Aleksandrs Breze and Eglitis himself, we made
it our business to take pictures of all these tools.
It was a routine photo shoot featuring the tools -
apart from the abnormally cold weather.”

What is a tool?

Actually, I only just now realized that there is
a difference between a tool and an instrument.
I have always thought to myself that | am taking
photos of instruments. They are more precise
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Tapat mani aizkustina ari specifiskas zinasanas,
kas saistitas ar katra instrumenta priekSrocibam
unierobezojumiem. Vienigaisinstrumentu minuss
ir tas, ka vini dzivo fiziskaja pasaulé un tos visus
nevar panemt lidzi celojot. Visur, kur nok|ustu,
kaut kas atkal jaimprovizé un jameégina iztikt ar
to, kasiir.

Kas ir tavs milakais instruments?

Tas man mainas. Milakie ir tie, ar kuriem
kaut kas izdodas labak, neka biju ieceréjis. Un tie,
kuri palidz veidot stastus un piedzivojumus.

Kas ir “viriSkiga maksla”?

Nezinu. Varbit tada, kur ieguldits milzigs
neredzams darbs bivéjot un konstruéjot, kas
paliks muzigi slépts skatitaja acim. Varbit tas
gleznotas lielas rokas no kolhoznieku ikdienas
ainam Nacionalaja muzeja, kas komunicé to
bezgaligo, absurdo milestibu pret darbu.

Kas ir gleznieciba?

Pédéjos gados esmu dzird€jis, ka gleznieciba
ir kas arhaisks, kaut kas, kam bijavieta un laiks, bet
tagad tas senir pagajis. Bet vienlaikus ari dzirdéju,
ka tagad Parizé galerijas gleznas ejot uz urra.
Esot bijs tads mierigaks posms, bet tagad cilvéki
pérkot ka traki. Turpretilslandé uz gleznosanu vél
joprojam skatas diezgan Skibi.

and have a purpose. They have character. Worn out through use, they
are not thrown away. | actually have a fetish of sorts for instruments.
Especially as concerns their stories and sometimes their sentimental
value. I'm also touched by the specific knowledge related to the
advantages and limitations of each instrument. The only downside
of instruments is that they live in the physical world and you can’t
take them all with you when you travel. Wherever | end up, | have to
come up with something again and try to make do with what | have.

What is your favorite instrument?

It is always changing for me. My favorite instruments are the
ones that help me do better work than I thought would have been
possible. And the ones that help me build stories and adventures.

What is “masculine art”’?

I don’t know. Maybe it’s art where a huge amount of invisible
work has been invested in the design and construction but where
this work will remain forever unseen by the audience. Maybe it’s
those huge painted hands from everyday scenes of kolkhoz workers’
lives in the National Museum, communicating that infinite, absurd
love for work.

What is painting?

Inthe past couple of years | have heard that painting has become
something archaic, something that had a place and a time that is
long past by now. At the same time, I’ve heard that paintings are now
taking the galleries in Paris by storm. There was a calmer phase, but
now people are buying like crazy. In Iceland, on the other hand, they
still look askance at paintings.

Kas tevi paslaik visvairak interesé?

TiesSi Sobrid man topa ir [inija. Bet otrajavieta
drosi vien autoribas attiecibas ar izpildijumu.
Kur sakas pakalpojuma sniedzéjs, kur tas beidzas,
kur sakas autors. Ari pati maksla — ka serviss vai
ka autoriba. Nesen dzirdéju jaunu apziméjumu —

“zinasanas radosSa maksla”, tagad mani interesé
to papétit vairak.

Ko tu dari? Kapéec?

Esmu parvacies studéet uz Islandi. Vél
joprojam méginu saprast, kapéc, bet visparesmu
vairak uz emocionali intuitiva cela Sobrid un, cik
vien iespéjams, méginu neslégt ieksa logisko
domasanu. Ir sajlta, ka viss ir pareizi, bet atbildes
uz 'kapéec' man Sobrid nav.

What are you most interested in
at the moment?

Right now, the top thing for me is the line.
But the relationship between authorship and the
execution of awork probably comes second. What
makes one a service provider, what are the limits
of this role, what makes one an author. Also art
itself — if it’s a service or authorship. | recently
learned a new term, “knowledge-producing art”,
and now I’'m interested in exploring it more.

What do you do? Why?

| have moved to Iceland to study. I’'m still in
the process of understanding why, but in general,
I’m more on an emotionally intuitive path at the
moment and using my logical thinking as little as
possible. Everything feels right to me now, but
| don’t have an answer to the “why” as of yet.
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- Alise Kiampo

IZSTADES LASITAVA APMEK-
LETAJIEM TIEK PIEDAVATS
NOGARSOT ALISES RADITO ZALU
TEJU UZLEJUMU “SAPNEZERA
UDENSROZE”, KURA LIETOTI ARI
SAVVALA IEVAKTI AUGI.

IN THE READING ROOM OF

EXHIBITION, VISITORS CAN SIP
ALISE’S HERBAL TEA INFUSION,
WHICH ALSO INCLUDES PLANTS

HARVESTED AT SAVVALA.

“When | was a child | liked to make paintings
out of dough, now I’m studying painting at the Art

“Sapnezera iidensroze”:

Lotoss, vibotne, salvija,
vigrieze, avene

The Water Lilly of Dreamlake:

Lotus, mugwort, sage

Pastasti mazliet par savu téjas celu!

Téja un augi mani aizrava pusaudzu gados,
kad uzgaju téjnicu llluseum. STvieta man daudz
iemacija gan par augiem, gan sevi un citiem.
Mana téjas cela nozimigs bija ari celojums uz
Vjetnamu pie seniem téjas kokiem un dzivoSana
un stradasana Berling, kur guvu ieskatu mikso-
logija. Sobrid téjas man ir tada ka atbalsta
komanda ikdienas dzivei. Dzeru to, ka gribu
justies.

Ko tu vari mums pastastit par
“Sapnezera iidensrozi”?

Vibotne un lotoss ir mani senie sabied-
rotie; augi, kas mani nomierina un paver krasnak
sapnu pasauli. Savvala man visvairak asociéjas ar
meza taku uz Sv. Kristofera viesnicu, kas atrodas
ezera viducl. Saja taka ziid lineara laika izjiita un
pa celam var kartigi saésties avenes. Ar salviju
sadraudzéjamies salidzinoSi nesen, tas ir burvigs,
spécigs, veselibu kopuma uzlabojoSs augs,
kas Saja miksli ienesis svaigumu un sadejos ar
reibinoSo vigriezi.

Ka tu ieteiktu Izstades apmeklétajiem
baudit So téju?

Novelu atceréties kadu sev milu sapniti,
paskatities gleznas, atslabt.

Vai téjai ir kada saistiba ar glezniecibu?

Ir interesanti gleznot ar téjas uzléjumiem -
gan vieniem pasiem, gan ari, tos jaucot klat
akvareliem. Tapat ari laistities ar téjam uz
auduma vai papira un vérot, kas ir izveidojies.
Tapat ka gleznieciba, ari téjas dzersSana ir laiks ar
sevi, apkart esosa vérosana.

Kadu téju tu visbiezak dzer gleznojot?

Savu dienas devu lielakoties izdzeru majas,
sagatavojoties dienai. Gleznojot tas ir idens vai
citreiz paris pialas aprikozu Ararat, ko izstiepju
visas dienas garuma — garsai un tonusam. Ziema
tie médz bt dazadi zalu maistjumi, lai sasilditos.

Téjas procesa kriizite ir tas pats, kas
gleznieciba...

...audekls.

Kas tevi visvairak interesé?

Milestiba visas tas izpausmes.

Tell us a bit about your tea journey!

| became fascinated by tea and herbs when
| discovered the llluseum teahouse as a teenager.
This place taught me a lot about plants, as
well as about myself and other people. A trip

What can you tell us about your tea, The Water Rose of
Dream Lake?

Mugwort and lotus are my old companions, plants that ease my mind
and spark vibrant dreams. For me, SAVAGE evokes first and foremost the
forest path to The Hotel of St. Christopher in the middle of the lake. On this
path, the sense of linear time disappears, and you can gorge on raspberries
as you walk it. | made friends with the sage plant relatively recently. It is
a charming, strong, and all-round health-enhancing herb that brings
freshness into the mix and dances in tune with the heady meadowsweet.

How would you recommend the visitors of the exhibition
to enjoy this tea?

I would like you to remember a dream that you hold dear, to look at the
paintings and relax.

Does tea have anything to do with painting?

It is interesting to paint with tea infusions — on their own or mixing
them with watercolors. It’s also very interesting to splash the teas onto
fabric or paper and see what happens. Like painting, tea-drinking is time
spent with oneself, observing one’s surroundings.

What tea do you most often drink while painting?

I drink my daily dose at home to prepare for the day. When painting,
it’s water or sometimes a couple pialas of apricot Ararat, which | sip
throughout the day - for the taste and for staying energized. In winter
| gravitate towards various herbal mixtures to warm up.

In the tea process it’s the cup, but in painting it’s the...

canvas.

What interests you most?

Love in all its forms.

meadowsweet, raspberry to Vietnam to visit ancient tea trees and living

and working in Berlin, where | got a glimpse of
mixology, was also important for my tea journey.
Nowadays, tea is like a support team in my
everyday life. | drink the way | want to feel.

“Bérniba patika veidot gleznas no miklas, tagad Academy of Latvia. | enjoy colors and their different
studéju glezniecibu Latvijas Makslas akadémija. combinations, observing them in nature, playing with
Mani dara priecigu krasas un dazadi to salikumi, shades, sanding and glazing, as well as working with
vérot tas daba un spéléties ar toniem, slipét un lazét,  different materials.”
darboties ar dazadiem materialiem”.

34

35



= ‘*‘r
LK

et

——e

S el
D e B W
L)
L e .

36
37



38

- Liene Pavlovska -

IZSTADE VEIDOJUSI TELPAS IETERPU,
KAS EGLISA VEIDOTO TELPAS ARHITEKTURU
SAGATAVO JUSU ATNAKSANAI.

Liene ir vizuala maksliniece un scenografe, kura doma un strada
mijiedarbé ar telpu. Vinas darbu pamata ir interese par socialekonomisko
iekartu modeliem, no tiem izrietoSajam kolektivajam vélmém un to,
ka tie nosaka cilvéku un citu batnu kopa dzivosanu.

HAS DESIGNED THE LOOK OF EXHIBITION
TO PREPARE FOR YOUR ARRIVAL

THE SPACE CREATED BY EGLITIS.

Liene is a visual artist and set designer who thinks and works
ininteraction with the space. Her work is based on an interest
in socio-economic models, the collective expectations that arise
from them, and how they determine interactions between people
and other beings.

Aleksejs kuratora eseja saka: tu Izstadei
veido set dressing. Ko tas tieSi nozimé?

Tas man sasaucas ar kaut ko lidzigu, ko esmu
darijusi kinoindustrija: ieeju telpa un véroju to, ka
stradat ar priekSnosacijumiem un lietam, kas
jau atrodas telpa — arhitekturaliem elementiem,
formam, masam, augstumiem, kompozicijam
un dinamiku, lai pieskirtu telpai raksturu. Es ar
savu “Zestu” gan risinu funkcionalas nepiecie-
Samibas, gan veidoju dialogu ar EgliSa darbiem.
Vérojot Eglisa praksi, mana pieeja Saja gadijuma
ir atbilde uz praktiskiem jautajumiem un ari
komentars par konstruésanu un dekonstruésanu.
Es stradaju lidzigi ka ar saviem makslas darbiem,
radot objektus pati ar savam rokam. No otras
puses, Sim procesam es pieeju art ka maksliniece,
kas rada dizainu.

In his curatorial text, Aleksejs mentions
that you are doing the set dressing for this
exhibition. What do you mean by that?

It resonates with something similar to what
I've done for the film industry: entering a space
and observing how to work with the conditions
and things that are already there — architectural
elements, shapes, masses, heights, compositions
and dynamics —toadd character to the space. With
my “gesture", | address functional necessities and
form a dialogue with Eglitis' works. My approach
in this case is to answer questions of a practical
nature; it is also a comment on constructing and
deconstructing. Itis similar to how | make my own
work, creating objects with my own hands. On the
other hand, | am also entering this process as an
artist that's working with design.

How does this process of “dressing”
relate to your practice as an artist?

What impels me in my personal practice is
the way in which people and space shape each
other. This group’s approach is very, very close
to me. In my thinking about space, | have been
continuously guided by Hannah Arendt’s book
The Human Condition (1958). Both her thoughts
onviolence in general as well as on the way people
live and behave. Space creates the conditions for
people to be together,and thatisimportant to me.

Ka Sis ietérpSanas process ir saistits
ar tavu makslinieces praksi?

Tas, ka cilvéks un telpaviens otru veido, mani
urda ari mana personiskaja praksé. Sis grupas
pieeja makslas procesam man ir tuva. Domajot
par telpu, mani nemainigi pavada Hannas Arentes
gramata Cilvéka stavoklis (The Human Condi-
tion, 1958). Man interesé vinas domas gan par
vardarbibu kopuma, gan par to, ka cilvéki dzivo un
uzvedas. Telpa rada cilvékiem apstak|us bt kopa,
telpa visada izpratné man ir loti svariga.

Kas ir izstades telpas uzdevums?

Izstades telpa ir ka pasaule. Nikola Burjo
gramata par attiecibu estétiku apraksta izstadi
ka iespéju radit utopijas maketu. Utopijas ideja,
manuprat, ir mirusi, jo ta pagér to, ka kaut kas ir
labs un kaut kas cits ir slikts. Utopijas idejai nak
klat autoritara piegarsa, tacu izstade tomér ir
mazs, lokals méginajums radit ideju par pasauli,
kas varétu bat. Ta ir vieta ko tu radi, vienalga, vai
tas batu kaut kas distopisks, bedigs vai cerigs.
Siizstade un radita telpa ir Egli$a un Savvalas
pasaule.

Kas ir “viriSkiga maksla”?

Pirma atbilde, kas man nak prata — visa
maksla, jo més dzivojam patriarhala sabiedriba un
lielaka dala makslas ir viriskiga maksla. Tas notiek
sistémiski, lidzar to - to nevaratdalit. Lielaka dala
makslas muzeja kolekcijas, visticamak, ir viriSkiga
maksla, pat tad, ja to radasieviete. Tas ir simptoms
tam, kada pasaulé més dzivojam.

Vai ir iespéjams par “viriSkigu makslu”
runat ari aprakstosi, nevis feminisma
cinas ietvaros?

Man Skiet, ka tas vairs nav iespéjams. Tapat
ka naviespéjams bez negativas konotacijas lietot
“sieviSkiga maksla”. Mani uzaicinaja (uz izstadi),
un es taisu tekstilus, un atnaksu un saliksu
mikstus blobinus amfiteatrim. Péc butibas tas
Skiet nedaudz smiekligi. Tekstils ir érts, un ar to
ir salidzinos$i fiziski erti stradat. Bet man patik
stradatariar koku un tas neskiet loti viri$kigi, man
vienkarsi patik to darit. Man Skiet, ka taja bridf,
kad tiek dualizéta viriSkiga un sieviskiga maksla,
rodas probléma.

Kas tiesi tevi paslaik visvairak interesé?

Vispar vai maksla?

Es biju domajusi - vispar, jo vai tad tas
ir atdalami?

Man paslaik interesé tiesi tas, kad un ka tas
ir atdalami. Man Sobrid ir mazs zidainis, un tas ir
loti mainjis veidu ka es varu stradat. Kadreiz es
médzu stradat naktis un arkartigi daudz - noski-
rums starp mani ka Lieni un mani k& makslinieci
bija minimals. Sobrid man tie8i interesé §T noski-
ruma Iidzsvars.

Ja Siizstade ir mankeivs, ka izskatitos
momkeivs?

Momkeivs varétu but kaut kas |oti atbaidoss,
manuprat, tas varetu bt kaut kas, kas smird péc
sartigusa piena. Tas mani nedaudz biedg, jo es
nezinu, ko domat par bérniem domatam izstadém.
Viens no labajiem pieméram bija Lietuviesu pavil-
jonsVenécija (Children’s Forest Pavilion, Biennale
Architettura 2023) no koka, kas bija ka skulp-
tira. Mammu kultlira médz bt problematiska,
jo tas man liek domat par noSkirumu starp mani
ka mammu un mani ka Lieni makslinieci, ne taja
labakaja aspekta, bet gan rosinot vainas apzinu
par manam ambicijam. Ir tadi trendigi rati, uz
kuriem ir rakstits For all tomorrow’s people, un
man Skiet nedaudz sarkastiski smiekligi, ka més,
vakardienas cilveki, ejam un stumjam “nakotnes
cilvekus”. Manuprat, ar1 cilvéki bez “nakotnes
cilvékiem” ir tikpat svarigi. Mammu kultira ir kaut
kas traks.

Tie ir cilvéki, kas aiz milestibas ir zaudé-
jusi pratu, ta es skatos uz mammu kultiaru.

Kaut kas tads tasir.

Tas, protams, ir skaisti — aiz milestibas
zaudét pratu. Nekas slikts tas nav.

Ta ir slidena ITnija — tas ir kults —, tapat ka ari
sieviskiga un viriskiga maksla.

What is the purpose of an exhibition space?

The exhibition spaceis like a world unto itself.
Nicolas Bourriaud’s book on relational aesthetics
defines an exhibition as a possibility to create a
model of utopia. The idea of utopiais dead, | think,
because it assumes that there’s something bad
and something good. The idea of utopia has an
authoritarian flavor, whereas an exhibition is a
small local attempt to create an idea of aworld that
could be. Whether it’s something dystopian, sad or
hopeful,it’s a place you create. This exhibition and
the created space is aworld of Eglitis and Savvala.

What is “masculine art”?

The first answer that came to my mind was
allart, because we live in a patriarchal society and
mostartis masculine art. Thisis a systemic feature,
so it cannot be separated. Most of the collection
at the Museum of Art is probably masculine art,
even if it’s made by women. It is symptomatic of
the world we live in.

Is it possible to talk about “masculine
art” in a neutral, descriptive way, rather than
through the lens of the feminist struggle?

| don’t think it's possible anymore. Just as
it is impossible to use “feminine art” without
a hegative connotation. For example, I’'m invited
to work on an exhibition, and since | make
textiles, Ill make soft, “blobby” cushions for the
amphitheater. This may sound a bit silly.

Textilesare comfortable, and they’re relatively
easy to work with in physical terms. Nevertheless,
I also like working with wood, which doesn’t seem
terribly masculine to me; | just like doing it. In my
opinion, when masculine and feminine art are
dualized, there’s already a problem.

What are you most interested in right now?

Generally, orinart?

In general - I think the two cannot be
neatly separated.

I’m interested in how and when they are,
in fact, separable. At the moment, | have a little
baby, and that has greatly changed the way | can
work. | used to love working at night, and | worked
an awful lot. The separation between me as an
artist and me as Liene was minimal. Now I’m
interested in the balance of that separation.

If this exhibition is a man cave, what would
a mom cave look like?

A mom cave could be something very
repulsive. | imagine it would smell like sour milk.
That’s what slightly scares me, because | don’t
know what to think about exhibitions made for
children. A good example was the Lithuanian
pavilion in Venice (Children’s Forest Pavilion,
Biennale Architettura 2023), which was made of
wood and looked like a sculpture. Mom culture
tends to be problematic because it makes me
think about the disconnect between me asamom
and me as Liene the artist, and not in the best way;,
butin away that forms guiltaround my ambitions.
There are these strollers that have a label that
says: “For all tomorrow’s people” on it, and | find
it rather sarcastically funny — it follows that we are
the dead generation pushing the “future people”.
But people who don’t have any “future people”
of their own are just as important, in my opinion.
Mom culture can be madness.

They’re people who have lost their
minds for love. At least that’s how | look
at mom culture.

Something to that effect.

It’s beautiful to lose your mind for love,
of course. There's nothing wrong with that.

It’saslippery slope — a cult - just like feminine
and masculine art.
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-Pasakumi -

AUGUSTS

23. AUG. 17.00-20.00

Izstades atklasana (LNMM 3. stava vestibils,
Liela zale -1. stava). Uzstajas llja Krumins /
Lineworks. Péc tam ballite “Noasa”, kur finisés
ar1 “Télniecibas kvadriennale Riga”.

24.AUG. 12.00

Muzeja makslas studija Izstadé: radosas
darbnicas “Es un maksla” bérniem un
pieaugusajiem ar muzejpedagogi un makslinieci
Dianu Dimzu-Dimmi.

“Esun makslal” (60 min): bérniem no
4-10 gadiem. Izstades eksponati klis
par izpétes objektiem un tému zimésanas
uzdevumiem.

“Es un maksla II” (90-120 min): bérni no
10 gadu vecuma, jauniesi, pieaugusie un seniori
tiks aicinati iepazit Izstadi, veicot radosus
uzdevumus un izprotot makslas darbu saturu,
tehniku, makslinieku domasanas principus
un personibas.

Uz So nodarbibu bilete jaiegadajas atseviski.
Tiksanas LNMM 2. stava vestibila.

24.AUG. 19.00
Savvala (Drustu pagasta) reivs “Cauri gaismai”
(detalas jautajiet mums).

25. AUG.12.00

Sarunas muzeja: tikSanas ar izstades radoso
komandu (Andris Eglitis, Aleksejs Beleckis,
Kitija Vasiljeva, Agnese Krivade,

Liene Pavlovska).

Téjas performance: Alise Kiampo

+

Mius vares satikt Lasitava:

Eglitis: svétdienas, kad tiks

Kitija: 28. aug. rits un 31. okt. pécpusdiena
Marta: 20. okt. rits

Agnese: 28. sept. un 25. okt. pécpusdiena
Una: 3. un 4. sept. rits

Aleksejs: 13. sept. un 4. okt. pécpusdiena
Liene: 12. sept. un12. okt. riti

Alise: 8. sept. pécpusdiena

Kei: 30. aug. visa diena

No 24. augusta “Lasitava” apmeklétajiem pieejama t€ja termosa

(Alises Kiampo autordarbs). Téju varam ritos.

“Lasitava” un LNMM mobilaja lietotné pieejams ari Izstades
audiopavadonis — poétisks autordarbs, kas pielagots ari cilvéku ar redzes

traucéjumiem vajadzibam.

Izstade pieejama cilvekiem ratinkréslos.

SEPTEMBRIS

5. SEPT.15.00-18.00

“Pladi” (Deluge), Madeleinas Flinnas
(Madeleine Flynn) un Tima Hamfrija
(Tim Humphrey) kinétiska skanas instalacija
sadarbiba ar Starptautisko Jauna teatra
festivalu Homo Novus (Liela zale). Piedalas
Jékabs Nimanis, Laima Jansone, Kirils Ecis,
Marta Lortkipanidze.

6. SEPT. 17.00-20.00

“Pladi” (Deluge), Madeleinas Flinnas
(Madeleine Flynn) un Tima Hamfrija
(Tim Humphrey) kinétiska skanas instalacija
sadarbiba ar Starptautisko Jauna teatra
festivalu Homo Novus (Liela zale). Piedalas
Jékabs Nimanis, Laima Jansone, Kirils Ecis,
Marta Lortkipanidze.

7. SEPT.14.00-16.00

Radosa darbnica gimeném, vada makslinieks
Andris Eglitis.

Téjas performance: Alise Kiampo

leprieks japiesakas uz ekskursijas@lnmm.lv,
vietu skaits ierobeZots.

8.SEPT.12.00-13.00

Atvérta ekskursija ar zimju valodas tulkojumu.
Ekskursijas laika kopa ar makslinieci un pétnieci
Ritu Broku un zZimju valodas tulci Egiju Salacieti
izzinasim daudzveidigos Andra EgliSa makslas
izpausmes veidus un iepazisim Savvalu ka
rados$as jaunrades vietu. Rita Broka ekskursijas
laika sniegs ieskatu dabisko pigmentu lietojuma
vésturé un teorija.

8. SEPT.15.00-17.00

Atvérta diskusija “Buveét, gleznot, domat?
Gleznieciba un telpa”. Piedalas Izstades
komanda un eksperti. Pirms diskusijas
iepazistinasim ar vacu filozofa Martina
Heidegera (Martin Heidegger) esejas Bauen
Wohnen Denken poétisku pirmtulkojumu
latvie$u valoda (Normunds Kozlovs, Sofija Anna
Kozlova un llva Skulte).

Téjas performance: Alise Kiampo

27. SEPT.17.30-20.00

Piektdienas darbnica: abstrakta Zestu
gleznieciba. Vada Andris Eglitis un Aleksejs
Beleckis.

leprieks japiesakas uz ekskursijas@lnmm.lv,
vietu skaits ierobeZots.

29. SEPT. 14.00-16.00

Atverta diskusija “Ka runat par viriSkibu
feminisma laikmeta?” Piedalas Izstades
komanda un eksperti.

Pasakuma laika piedavasim jaunu Alises Kiampo
gatavotu zalu téju maisijumu.

OKTOBRIS

3. OKT. 11.00-12.00

Senioru rits muzeja: Izstades nesteidzigs
apmekléjums un saruna kopa ar makslinieci,
izglitibas programmu kuratori Baibu Spranci.

19. OKT. 14.00-16.00
Radosa darbnica gimeném.

leprieks japiesakas uz ekskursijas@lnmm.lv,
vietu skaits ierobeZots.

25. OKT. 17.30-20.00

Piektdienas meistarklase: zimésanas darbnica
pieaugusajiem.

leprieks japiesakas uz ekskursijas@Inmm.lv,
vietu skaits ierobeZots.

27. OKT.12.00

Sarunas muzeja: tikSanas ar Izstades rado$o
komandu (Andris Eglitis, Aleksejs Beleckis,
Agnese Krivade, Liene Pavlovska, Una Grants,
Marta Krivade).

Téjas performance: Alise Kiampo

NOVEMBRIS

3. NOV. Izstadesaizvérsana.

- Events

AUGUST

AUG. 23 17.00-20.00

The opening of Exhibition (in the lobby of

the 3rd floor of the LNMA, and in the Great
Hall on the -1. floor). llja Krumins / Lineup.
Post-opening party (from 20:00) at NOASS,
in conjunction with the finale of the Sculpture
Quadrennial Riga.

AUG. 24 12.00

The museum art studio: creative workshops
“Es un maksla” (Art and I) for children; and for
adults, a workshop with museum educator and
artist Diana Dimza-Dimme.

“Es un maksla I” (60 min):

for children ages 4-10. The works on exhibit
will become objects for both exploration and
thematic drawing exercises.

“Es un maksla II” (90-120 min):

children 10 and up, teens, adults and seniors are
invited to explore Exhibition through creative
exercises that will aid in understanding the
content and techniques of the artworks, as well
as the thought principles and personalities of
the artists.

Tickets for this activity must be purchased
separately. We will meet in the foyer of
the 2nd floor of the LNMA.

AUG. 24 19.00
The rave Cauri gaismai (Through the Light)
at Savvala (in Drusti parish). Inquire for details

AUG. 25 12.00

Conversations In the Museum: meet

the creative team behind Exhibition

(Andris Eglitis, Aleksejs Beleckis, Kitija Vasiljeva,
Agnese Krivade, Liene Pavlovska)

Tea performance by Alise Kiampo

Starting August 24, tea in a thermos (by Alise Kiampo) will be available
in the Reading Room. The tea is brewed in the mornings

An audio guide to Exhibition — a poetic work by an author adapted
to also serve the needs of visually impaired people - is available in

the Reading Room and on the LNMA mobile app

Exhibition is accessible to wheelchairs

SEPTEMBER

SEP. 515.00 -18.00

Plidi / Deluge, a kinetic sound installation

by Madeleine Flynn and Tim Humphrey

in collaboration with the Homo Novus
International New Theater Festival (Great Hall).
Participants: Jekabs Nimanis, Laima Jansone,
Kirils Ecis, Marta Lortkipanidze.

SEPT. 6 17.00-20.00

Pladi / Deluge, a kinetic sound installation

by Madeleine Flynn and Tim Humphrey

in collaboration with the Homo Novus
International New Theater Festival (Great Hall).
Participants: Jekabs NTimanis, Laima Jansone,
Kirils Ecis, Marta Lortkipanidze.

SEPT. 7 14.00-16.00

Creative Workshop for Families, led by artist
Andris Eglitis.

Tea performance: Alise Kiampo

Pre-registration is required at
ekskursijas@Inmm.lv, places are limited.

SEP. 8 12.00-13.00

Open guided tour with Latvian sign language
interpretation. During the tour, together with
artist and researcher Rita Broka and sign
language interpreter Egija Salaciete, we will
explore the diverse forms of Andris Eglitis’
artistic expression and learn about Savvalaas a
place of creative innovation. Rita Broka will give
insight into the history and theory of natural
pigments.

SEP. 8 15.00-17.00

Open discussion: Buvet, gleznot, domat?
Gleznieciba un telpa (Building, Painting,
Thinking? Painting and Space).

Participants: the Exhibition team and other
experts. Before the discussion, we will present
a poetic Latvian translation of the essay Bauen
Wohnen Denken by German philosopher Martin
Heidegger (Normunds Kozlovs, Sofija Anna
Kozlova and llva Skulte).

Tea performance: Alise Kiampo

SEPT. 27 17.30-20.00

Friday Workshop: abstract gesture painting.
Led by Andris Eglitis and Aleksejs Beleckis.
Pre-registration is required at
ekskursijas@Inmm.lv, places are limited.

SEP. 29 14.00-16.00

Open Discussion: Ka runat par viriskibu feminisma
laikmeta? (How Should We Talk About Masculinity in
the Feminist Era?) Participants: the Exhibition team
and other experts.

During the event we will offer a new herbal tea blend
by Alise Kiampo.

OCTOBER

OCT. 3 11.00-12.00

Senior Morning at the Museum: a leisurely tour of
Exhibition and a conversation with Baiba Sprance,
artist and curator of educational programs.

OCT. 19 14.00-16.00
Creative Workshop for Families

Pre-registration is required at ekskursijas@Inmm.lv,
places are limited.

OCT. 25 17.30-20.00
Friday Masterclass: drawing workshop for adults

Pre-registration is required at ekskursijas@Inmm.lv,
places are limited.

OCT. 27 12.00

Conversations in the Museum: meet the

creative team behind Exhibition (Andris Eglitis,
Aleksejs Beleckis, Agnese Krivade, Liene Pavlovska,
Una Grants, Marta Krivade)

Tea performance: Alise Kiampo

NOVEMBER
NOV. 3 Closing of the Exhibition

+

You can meet the Exhibition team
in the Reading Room:

Andris Eglitis: Sundays, whenever possible
Kitija Vasiljeva: Aug 28 am and Oct 31 pm
Marta Krivade: Oct 20 am

Agnese Krivade: Sept 28 and Oct 25, pm
Una Grants: Sept 3 and 4, am

Aleksejs Beleckis: Sept 13 and Oct 4, pm
Liene Pavlovska: Sept 12 and Oct 12, am
Alise Kiampo: Sept 8 pm

Kei Sendak: Aug 30 all day
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IZSTADE IESAKA:

Muzeja piedavatas grupu nodarbibas skolam un bérnudarziem

Radosa nodarbiba mazakajiem
“Bri-num-zemes”

Interaktiva nodarbiba “Bri-num-zemes”
veidota pirmsskolas un sakumskolas vecuma
bérniem, un tas meérkis ir iepazistinat ar muzeja
un makslas pasauli aizraujosa piedzivojuma
veida. Nodarbibas laika bérni apmeklé muzeja
apaksSzemes telpas un nonak brinumu pasaulé.
Apskatot glezniecibas kratuvi un Lielo izstazu
zali, dalibniekiem tiek stastits par dazadiem
laikiem, paradibam, dabu un cilvékiem. Nodarbiba
ietver sarunu, izglitojosu informaciju, radosas
un praktiskas aktivitates. Nosléeguma dalibnieki
veido katra pasa “Bri-num-zemes” radoso darbu
un tos apkopo neliela pop-upizstadeé.

Ideju generators “Ka top instalacija?”

Ideju generators “Ka top instalacija?” ir
interaktiva nodarbiba 8.-12. klasu skoléniem.
Tas mérkis ir iepazistinat ar laikmetigas makslas
formu - instalaciju — un tas veidosanas procesu,
ka ariveicinat jauniesu prasmes runat par makslu.
Nodarbibas sakuma skoléni iepazisies ar izstadé
un citviet muzeja esoSajiem instalaciju piemériem.
Talak sekos grupu darbs, dalibnieki izmantos
nodrosinatos materialus, lai kopigi veidotu savas
instalacijas, kas atspogulo grupas pardomas par
izveléto tému. Nosléguma skoléni diskutés par
savu instalaciju realizéSanas iespéjam un to lomu
laikmetigaja maksla.

PieteikSanas grupu nodarbibam patalruni (+371) 67 324 461 vai uz ekskursijas@Inmm.lv.

Aicinam apmeklét Andra Eglisa izstadi

“Stvieta kaut ko stasta”

Kuratore Elina Sproge
28.08.-19.10.2024.
Galerija DAUGAVA, Ausekla iela 1

Nodarbiba skoléniem
“Koprade. Makslinieks un daba”

Radosaja nodarbiba 5. lidz 9. klasu skolénu
grupas muzejpedagoga vadiba iepazis Andra
Eglisa Izstadi. Tpasa uzmaniba tiks veltita
makslinieka gleznotajam ainavam, to kompozicijai,
krasu izmantojumam un autora attiectbam ar
dabu. Skolénitiks aicinati parrunat redzeto, lai péc
diskusijas darba grupas ar ellas pastela kritiniem
veidotu plakatu un atainotu savu viziju par Latvijas
dabu nakotné, kura pasi vélétos bt klatesosi.

“EXHIBITION” RECOMMENDS:
Group activities for schools and kindergartens

Creative activity for young children:
“Bri-num-zemes” (Wonderlands)

The interactive activity “Bri-num-zemes”
is designed for preschool and primary school
children; its aim is to introduce them to the
world of museums and art in the form of an
exciting adventure. During the lesson, children
visit the museum's underground spaces and
enter a world of wonder. As they are shown the
painting storage room and the Great Exhibition
Hall, they are told about different times,
phenomena, nature and people. The activity
includes conversation, educational information,
and creative and hands-on activities. At the end,
participants create their own “Bri-num-zemes”
artwork which is then exhibited in a small pop-up
exhibition.

Idea generator:
“How is an installation made?”’

The idea generator “How is an installation
made?” is an interactive activity for students
in grades 8-12. The aim is to introduce them to
the contemporary art form of installation and
the process of how they are made, as well as to
develop their abilities to talk about art. At the
beginning of the lesson, students will be shown
examples of installations in the exhibition and
elsewhere in the museum. This will be followed
by group work in which the participants will
use the materials provided to work together
to create their own installations that reflect
the group's thoughts on the chosen theme. In
closing, students will discuss the possibilities
of realising their installations and their role in
contemporary art.

To register for group activities, please call (+371) 67 324 461 or write to ekskursijas@Inmm.lv.

Student activity:
“Co-creation. The Artist and Nature”

In this creative lesson under the guidance
of a museum educator, groups of pupils in
grades 5-9 will be introduced to the Exhibition
by Andris Eglitis. Special attention will be paid
to the landscapes painted by the artist, their
composition and use of color, and the artist's
relationship with nature. After a discussion of
what they have seen, through group work the
pupils will create a poster with oil pastel crayons
that depicts their vision of a future natural
environment of Latvia in which they themselves
would like to be present.

You are kindly invited to visit

an exhibition by Andris Eglitis

“This Place Tells Us Something”

Curator Elina Sproge
28.08.-19.10.2024
Gallery DAUGAVA, Ausekla iela 1, Riga, Latvia
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Madeleina Flinna,
Tims Hamfrijs (Australija)

sadarbiba ar vietéjiem muzikiem

Mus pastavigi apnem cilvéka un citu skanas
avotu raditais troksnis.

“Pladi” ir kinétiska skanas instalacija, kura
muzikas dzivais izpildTjums tiecas radit atelpu
vétra — neredzamu skanu un vibraciju nogulsnes,
miera salu informacijas un laikapstak|u plidos.
KlausiSanas telpa iekartota gleznotaja Andra
EgliSa izstadé un mijiedarbojas ar makslinieka
dailradi. Apmeklétaji var brivi parvietoties telpa,
ierasties jebkura laika un uzkavéties, cik ilgi
vélas. Muzeja zalé ir uzstadita ipasa ultravirziena
skalrunu sistéma, kas liek tai runat.

5. septembris 15.00-18.00
6. septembris 10.00-20.00

MADELEINA FLINNA un TIMS HAMFRIJS ir

starptautiski pazistami un godalgoti Australijas
konceptualas muzikas makslinieki, kas rada
skandarbus neparastam vietam un negaiditiem
klausiSanas apstakliem. Vinu muzikalas darbibas
centra ir interese par skanu, vietas 1patnibam,
tehnologijam un ekologiju. STs témas ar publiku
iesaistosu intervencu starpniecibu makslinieki
izvérs un attista jaunos procesos. Sava radosaja
darbiba Flina un Hamfrijs pievérsas gan vietéjam,
gan nacionalam un starpvalstu attiecibam.

Ideja, dizains un skana: Madeleina Flinna,
Tims Hamfrijs

Skalrunu dizains: Robs Larsens

Makslinieki: Jekabs Nimanis, Laima Jansone,
Kirils Ecis, Marta Lortkipanidze, Andris Eglitis
Audioaprakstu poétika: Agnese Krivade

Izradi atbalsta Australijas valdiba ar Australijas
makslas finanséjuma un konsultativas
padomes starpniecibu

Deluge

Madeleine Flynn,
Tim Humphrey (Australia)
feat. local artists

September 5 15.00-18.00
September 6 17.00-20.00

There is a torrent of human and non-human
sound around us.

This is a kinetic sound installation, with
live musicians, that aims to create a place
of respite in a storm. An ensemble of the
detritus of invisible sound and vibration.
Calminadeluge of information and weather. This
isalistening space, nestled within and responding
to the work of painter Andris Eglitis. The audience
is invited to spend as much time as they like in
here. The audience is welcome to sit on the floor,
lean against the wall, walk around the space. There
is a set of revolving ultra directional speakers in
the space that make the space speak.

MADELEINE FLYNN and TIM HUMPHREY
are Australian artists who create unexpected
situations for listening. Their work is driven by
curiosity and questioning about listening and
seeks to evolve and engage with new processes
and audiences, through public and participative
interventions. This means they work with emerging
technologies, cultural groups, sites, experts
across practice and ensemble-made processes.
Current creative obsessions include acoustics
of the dark, existential risk, and ecological and
cultural impacts of practice.

Their experimental practice reflects concern
for the prospects for the future, and in particular
the complexities and dilemmas around existential
risk, especially areas of artificial intelligence,
opportunities for cross sectoral discourse and
climate justice.

Concept, design and sound: Madeleine Flynn,
Tim Humphrey

Moving speaker design: Rob Larsen

Artists: Jékabs Nimanis, Laima Jansone,
Kirils Ecis, Marta Lortkipanidze, Andris Eglitis
Audio-description poetics: Agnese Krivade

This project has been assisted by the Australian
Government through the Australia Council,
its arts funding and advisory body.
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Mirdzosie tikli

Solvita Krese 2007. gada organizéja jauna
gleznotaja Andra Eglisa pirmo personalizstadi
“Zem debess juma” Andrejsala. Velak Eglitis vinu
uzaicinaja atgriezties pie keramikes sakném un
vadit malu veidoSanas darbnicu Savvala. Izstadé
aplikojams vinas veidots keramikas darbs,
kaut kas starp séni un pimpi, kas tapa 2021. gada,
ietekméjoties no Skuja Braden dailrades, jo taja
laika vina stradaja ari pie Latvijas paviljona kre-
$anas Venécijas Arte Biennale.

+

Savvalas 4. sezonas sakuma lidz pamatiem
nodega 3. sezona bivétais 10 metrus augstais
“Pelékais kubs”, kura bavesanai iepriekséjas
sezonas notika ekspedicijas pa Latvijas laukiem,
jaucot vecos SkiniSus un vacot pelekos apdares
délus. Nodegusa kuba vieta 4. sezona tika uzbi-
vetstavelis — “Veja kubs”. Taja notika gleznotajas
Ingas Melderes pigmentu variSanas darbnica,
kura vina ieradija Eglitim, ka skalot pigmentu no
krasmatam. Ar Siem pigmentiem ir uzgleznotas
vairakas Lielas zales gleznas (tostarp arivislielaka).

+

Jauna restauratore Inga Meldere ar Andri
Egliti iepazinas 2007. gada vina pirmaja
personalizstadé “Zem debess juma”. “Atceros,
ka runajam kaut ko par kompresoru, bet neatceros,
ko tieSi”. Vinam mugura bija brezenta auduma
stradnieku kombinezons, kas Skita neparasti,
tapat ari tas, ka taja izstadé bija bagatigi klats
galds, ar pasceptiem rausiem, sviestmaizém un
milzigu abolu grozu. “Savvalas telpa” eksponétas
liectbas no Ingas Melderes 2023. gada vasara
vaditas krasu pigmentu varisanas darbnicas
Savvala.

+

Alise Kiampo piedalijas Agneses Krivades
rikotaja nometné izdegusiem maksliniekiem
un kultdras darbiniekiem, kuru vina organizéja
Savvala. Saja nometné piedalijas ari Andris Eglitis,
kurs taja pirmo reizi pagarsoja Alises gatavoto téju.

Pirmoreiz Latvija glezniecibas procesu
publikai atvéra1990. gadaizstade “Maigas svar-
stibas”, kas notika izstazu zalé “Latvija”. Sandra
Krastina, leva lltnere, Aija Zarina, Janis Mitrévics,
Girts Muiznieks un Edgars Vérpe apmeklétajiem
atvéra tuksu telpu, ko ménesa laika pamazam
piegleznoja pilnu. Dazi no “svarstibu” makslinie-
kiem bija EgliSa pasniedzéji Jana Rozentala Rigas
makslas vidusskola, un vélak ir veidojusi darbus
Savvala, un tagad ir parstavéti Izstades Savvalas
telpa. Starp citu, art “Maigo svarstibu” izstadeé
iznaca avize.

+

Jaunais gleznotajs Aleksejs Beleckis
2016. gada macibu ietvaros prezentéja referatu
par Latvijas laikmetigo makslu, kura ievérojama
vieta bija atvéléta Eglisa izstadei “Zemesdarbi”.
Astonus gadus vélak Eglitis vinu uzaicinaja klut par
savas lidz Sim lielakas personalizstades kuratoru.

Kitija Vasiljeva drima 2021. gada ziemas
vakara zvanija Eglitim un dalijas ar tumsajam
dzives sajutam, kas tobrid bija parnémusas
vinas ikdienu. Eglitis toreiz stradaja pie skatuves
gleznu cikla “Hamletam” un aicinaja vinu uz darb-
nicu paskatities, ka top gleznas. Eglitis piebilda,
ka vinam pédéja laika daudz sanacis staigat pa
gleznam, kas ir pilnigi jauna pieredze, un aicinaja
Kitiju paméginat. Vinai ta izradijas gariga un brinu-
maini dziedinoSa pieredze - pusstundas pastaiga
pa gleznu dzili iespiedusies kermena atmina un
atgadina, kazemé vienmér var atstat milzigu bailu
un paralizéjosu skumiju jaru. Péc Sis pieredzes
Kitija nostiprinajas parlieciba par $is izstades nozi-
mibu un vina piekrita kopa ar Egliti pie tas stradat.

e
+

2009. gada, kad Kei Sendak vél macijas
pamatskola Césis, Eglisa izstade “Es gribu bat
tur” bijaviens no katalizatoriem, kas vinu pamudi-
naja pievérsties makslai un uzsakt studijas Genté,
kur reiz studéjis ari Eglitis. Izstade Césu stacijas
noliktava bija tikpat iespaidiga cik st gada LNMM
izstade, tikai griesti bija augstaki.

+

Dzejniece Agnese Krivade glezniecibu pirmo
reizi pamanija 2012. gada, kad draudzenes virs
gleznotajs Andris vinu iellidza paciemoties studija
Genté. Vina saskatija bltiskus poétiskus Zestus $i
makslinieka izvélés gleznot buvgruzu ¢upas un
nejausus kapnutelpu stiirus. Péc astoniem gadiem
Eglitis vinai palidzéja uzbuvét vinas pirmo vizualo
makslas darbu “Svéta Kristofera viesnica”.

Marta Krivade bija ltdzi masai pie Eglisa
Genteé, un ta bijavinas pirma sastapsSanas ar glez-
notaju darbnica. No tas reizes vinai izveidojas
ipasas attiecibas tieSi ar vina gleznu skicém un
to krasu un kompozicijas starojumu. Kaut kas
taja precizaja idejas nepabeigtiba ir vienkarss un
spécigs, kas man interesé gan dzivé, gan maksla,
gan attiecibas. Tapéc man majas pie sienam ir tiesi
vina skices. Vél vin§ ir tas, kas jau gadiem atbrauc
man pieskilt masinai aki, ja tas ir izladgjies.
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Grapevine buzz

In 2007 Solvita Krese organized Zem debess
juma / Under the Sky, the first solo exhibition by
emerging painter Andris Eglitis, in Andrejsala.
Later, Eglitis would invite her to return to her roots
as a ceramicist and lead a ceramic workshop at
Savvala. Exhibition features a ceramic work she
made in 2021, something between a mushroom
and adick, which was influenced by the work of the
ceramicist duo Skuja Braden, who were curating
the Latvian pavilion at the Venice Biennale at

the time.

At the beginning of Savvala’s 4th season, the
10-meter-high Pelékais kubs / Gray Cube, built
during the 3rd season, burned to the ground. The
Gray Cube had been built from naturally grayed
trim boards that had been collected over previous
seasons by going on expeditions through the
Latvian countryside deconstructing old sheds.
The destroyed cube was replaced by Véja kubs /
Wind Cube in the 4th season. It served as the
site of the pigment boiling workshop by painter
Inga Meldere, who showed Eglitis how to rinse
off pigment from old construction ruins. Several
paintingsin the Great Hall have been painted with
these pigments (including the largest one).

+

The emerging art restorer Inga Meldere met
Andris Eglitis in 2007, at his first solo exhibition
Under the Sky. “l remember that we talked about
a compressor, but | don’t remember exactly
what was said”. He was wearing a canvas boiler-
suit, which seemed unusual, as did the fact that
the table at the exhibition was lavishly set with
home-made pastries, sandwiches and a huge
basket of apples. Evidence from Inga Meldere’s
pigment-cooking workshop at Savvala in the
summer of 2023 is on display in The Savvala
Space.

Alise Kiampo took part in a retreat for
burnt-out artists and cultural workers that Agnese
Krivade had organised in Savvala. Andris Eglitis
also participated in the retreat, and it’s where he
tasted Alise’s tea for the first time.

The process of painting was first revealed to
the publicin Latvia at the 1990 exhibition Maigas
svarstibas / Gentle Oscillations, held in the exhibi-
tion hall “Latvija”. Sandra Krastina, leva lltnere,
Aija Zarina, Janis Mitrévics, Girts Muiznieks and
Edgars Vérpe opened to visitors an empty space
that gradually became full of paintings over the
course of a month. Some of the “oscillation”
artists were Eglitis’ teachers at the Janis Rozentals
Riga Art High School, and would later go on to
make works at Savvala, some of which are now
represented in The Savvala Space of Exhibition.
Incidentally, the exhibition Gentle Oscillations also

published a newspaper.

In 2016, as a part of his studies, the young
painter Aleksejs Beleckis presented a paper
on Latvian contemporary art that prominently
featured Eglitis’ exhibition Zemesdarbi / Earth-
works. Eight years later, Eglitis invited Beleckis to
curate his largest solo exhibition to date.

+

In 2009, when Kei Sendak was still a primary
school studentin Cesis, Eglitis’ exhibition Es gribu
bdt tur /| Want to Be There at the warehouse of the
Césis railway station was one of the catalysts that
encouraged Sendak to turn to art and begin his
studies in Ghent, where Eglitis had once studied.
Except for the higher ceiling, that exhibition in
Césis was just as impressive as this year’s LNMA
exhibition.

+

+

The poet Agnese Krivade first became
interested in painting in 2012, when her friend’s
painter husband, Andris, invited her to visit
his studio in Ghent. She saw important poetic
gesturesin Andris’ choice to paint piles of rubble
and random corners of stairwells. Eight years
later, Eglitis helped her construct her first visual
artwork, Svéta Kristofera viesnica / St. Christo-
pher’s Hotel.

When Marta Krivade accompanied her
sister to see Eglitis in Ghent, it was her first
encounter with a painter in his studio. From then
on she developed a special relationship specif-
ically with the sketches of Eglitis’ paintings and
their radiance of color and composition. “There
is something simple and powerful about the
precise incompleteness of an idea that interests
me in life, in art, and in relationships. That is why
I have his sketches on my walls at home. Also,
for years now he’s the one | call when | need
someone to jump-start my car when the battery

has died.”
+

Kitija Vasiljeva called Eglitis on a bleak winter
evening in 2021 to share the dark feelings that
had overwhelmed her life at that time. Eglitis was
working on a series of stage paintings for Hamlet
at the time and invited her to his studio to see
the paintings in progress. Eglitis added that he
had been doing a lot of walking on the paintings
lately, which was a completely new experience,
and invited Kitty to give it a try. She found it a
spiritual and miraculously healing experience —
a half-hour walk on paintings deeply imprints in
the body’s memory and reminds one that you
can always rid yourself of a vast sea of fear and
paralyzing sadness by leaving it in the ground.
After this experience, Kittybecame convinced of
the importance of this exhibition and agreed to
work with Eglitis on it.

P.S. If you have any more gossip, please send it to savvala.biedriba@gmail.com or tell us in person;
we will publish it in the second issue of the Newspaper.
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